Summary
The Ph.D. thesis entitled La typologie discursive du poème en prose français, coordinated by Professor Ph.D. Irina Mavrodin intends to solve – even if still at the level of a hypothesis – a matter yet not enough clarified, that of „the textual nature” of the French epic poem, from both a historical perspective (diachronically), covering approximately a century and a half of literary history, and a theoretical one (synchronically). Hence a somewhat hybrid character which nevertheless finds its reasoning in the “nuclear” chapter of the thesis, entitled La matrice absorbante-projective.
After a short foray into the history of the epic and lyric genres and after establishing the origins of the epic poem (French and not only) in Romanticism, there comes the inventory of the authors considered and the corpus of texts analyzed, starting with the pre-baudelairians (Aloysius Bertrand, Maurice de Guérin) and continuing with the one who enforced and implemented the „generic dignity” of the epic poem (and the one named here is Charles Baudelaire).
Further on, the authors placed under discussion are the unanimously accepted masters of the genre (Rimbaud, Lautréamont, Mallarmé), followed by a historical-literary introspection into the surrealist movement.  The paper finishes with the last important author of epic poems of the French 20th century, Saint-John Perse, the one with whom the genre reaches its climax of poetical expression, as subsequently the phenomenon seems to die out giving birth to (as type of writing) some other novelistic or poetical categories.

Of course, the “surgical” procedure of selecting some texts which cover an entire century of literature was difficult, considering that some authors had to be deliberately left aside. The technical procedure being of an inductive nature (somehow resembling the “vertical” reading specific to Charles Mauron’s psychoanalysis), the most important thing was to discover the “discursive typology” of the common, recurrent element which defines the basic character of all epic poems, irrespective of epoch, author, style or literary trend. This seems to be what I defined as “the absorbent projective matrix”, textual archetype residing in the depths of the poem, with a high degree of autonomy and whose analogical patterns can be borrowed from physics or astronomy. Acting as a turbine, the matrix encompasses dispersed elements form the (imagistic, affective, lexical) exterior of the poem, captures them in a hard metaphorical core (the “poetic” component of the “epic poem” phrase) which then disseminates them by metonymic irradiation at the level of the text itself (the “epic” component of the same phrase), obeying, of course, the limits imposed by its specific functionality (briefness, coherence, autonomy, gratuitousness). It is thus identified the “discursive typology’ of this complex and integrative hybrid genre with a meteoric emergence, evolution and extinction (an enigma which asks to be elucidated in the future); the practical validation has been carried out on a surrealist poetical fragment belonging to Louis Aragon.
Thus, the concluding chapter does nothing but clarify, conceptually and generically, this fascinating and diverse “text without arch-text” which the literary history has classified as “epic poem”. Doing nothing else but issuing a merely theoretical hypothesis, the paper sees its limits and serves as an invitation to an exhaustive analysis for a possible group of researchers in the future. 
