SUMMARY

The aim of this thesis, entitled André Gide and Roger Martin du Gard – two manners for creating (a poietic approach) under the guidance of Professor PhD Irina Mavrodin, identifies, in a large measure, with the genesis itself.
In the position of the reader conquered by the poietic sciences, by everything it offers in the knowledge of the artistic creation process, we have discovered the complex value of the Correspondence between André Gide and Roger Martin du Gard, as a poietic/poetic document and also as a literary masterpiece itself.
The texts of the two novelists’ letters which marked the literature of the XX th century, became a generous material for study in the three major directions of the followed and accomplished demonstration using arguments of theoretical order in the poetic sciences.

 André Gide’s poietics and Roger Martin du Gard’s, reflected in the letters is a continuous process of search. 
For the two authors, conscious of the importance of the poietic act, the correspondence becomes a real creation workshop; we find in here elements which confirm or relativize the connection that exists between some components of poietics. The thoroughgoing study of the letters revealed us constants of the poietic act which could become concepts because of their active and effective role in the process of creation. Starting with these challenging aspects, we aimed at a step which places our research on the vast territory of poietics. Thus, the Correspondence becomes the study corpus for a systemized approach of this literary work, which, in fact, constitutes one of the innovative aspects of this thesis. Another element of novelty of this scientific step consists in the demonstration maintained by the theory of the poietic science that the letters between the two persons prove to be not only a poietic/poetic document but also an aesthetic fact.

The working method was implicit to the proposed aim: we continuously reported the concreteness to the abstract and the particular to the general. Moreover, because sometimes the discussions between the two writers got a polemic character, not to let us be overwhelmed by the perfect rhetoric of each of them, we analysed not only Gide’s or  Martin du Gard ‘s affirmations of theoretical order but also the poietic specificity of each of them. The result manifested in the relativism of the antinomies objective/ subjective, ordinary/ exceptional which were submitted to a hermeneutic whose aim was that of placing them outside the conventional.

In a necessary preamble of the thesis entitled Poietic interferences, starting from the spiritual descent from space of the Russian literature, recognized by the two authors, we made a short inquiry in this space. We have proved the structure of the isomorphism between the poietics of some important Russian workers and the one of André Gide and Roger Martin du Gard, as well as the immutable essence of the creation act, beyond space and time.

The first part of the thesis The correspondence as a creation workshop, we have pursued the analysis of Gide’s and Martin du Gard’s ample opinions concerning the personal act of creation, the other’s creation, as well as the literary works of some other writers. 
For the largest part of exegetes, the difference between André Gide and Roger Martin du Gard consists in the fact that André Gide is the writer who produces new meanings and who knows his own work as he creates it, while Martin du Gard is the writer who reproduces meanings; it may be said that the two writers report in their works to the same reality, but they always do it in a different manner. 
Roger Martin du Gard reproduces the reality in a rigorously constructed manner, an architectural one, where the details are very important, fact which limits in a certain way the role of hazard. For André Gide the act of creation finds itself under the sign of the amazement and the unexpected, idea synthesized in his affirmation: Le sage est celui qui s’étonne de tout. 

The essence of creation and the modality of writing of the two writers is analyzed in many chapters of this first part: Hazard and creative reason, The creative impersonalization in Roger Martin du Gard’s work: I am them, The oneness of the poietic act, André Gide’s poietics under the sign of the amazement and of the unexpected, The look – generator factor of hazard, The emotion, inhibitor factor of the act of creation.
 The second part, The correspondence between André Gide and Roger Martin du Gard, brings as an element of novelty arguments which sustain the idea that the letters constitute not only a poietic document but also a real literary work which can be analyzed as poietic/poetic act, with its specificity and its own determinations.
Submitted to a complex analysis, The correspondence  proves to be an artistic work which produces that delight  which in Hans Robert Jauss’ conception implies the three levels of the aesthetic experience : poïésis, aisthesis and catharsis. 

In the chapter Happiness – instrument of the artistic making, we sustained the idea that happiness is the defining state of the creation act. If we let opened the boundaries between psychology and poietics (it is also possible that they do not exist), we have noticed the fact that that creator’s state, able to assure the inevitable relation between hazard and necessity, cannot exist without the feeling of happiness. 
The third part of the thesis, Reading as poietic/poetic act aims at the analysis of the reading act as a poietic/poetic activity.
In his quality as a writer/reader, André Gide proves the same flexibility of thinking in a permanent search of the idea. The intervention of hazard will determine during the process of reading changes in opinions which will surprise and in the same time, will delight the customer become author. 
Happiness, enthusiasm, pleasure, boredom are some of the words which the two authors use in order to define the modality in which they approach or not of a certain reading.
In the last period of his life, Gide and Martin du Gard read perhaps, more than never, classic writers: Montesquieu, Renan, Xénophon, Vergilius.
This eternal return has a profound signification: in the activity of receipting the creation, activity with auctorial character, the profound ego, with all the determinations confirmed by its own experience, will find itself there where it will meet again everything that enlightened it, along the time.
.

