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SUMMARY 

 

The subject of this work makes actual a less present field in the literary and 

linguistic research, in the school and academic curricula, too. 

It is a matter question of prosody, which, because of the complicated sometime 

technical skills it supposes, these discourage the researchers and poets, too. The history of 

the studies concerning the prosody, generally and Romanian versification especially, 

reveals the fact that a great number of literary theoriticians and historians, the poets, too, 

preoccupied with the versification problems a long time. They wrote a rich speciality 

literature which accompanied and exercised a sensible influence in the Romanian poetic 

creation. 

The poetry isn’t only an inspiration subject, but it is also a possession of a poetical 

skill, an use of some rules, sometimes hard rules. Without them inspiration subject 

disperses uselessly. This is specifically to the poetry and differentiates it from the prose.  

The elements of prosody are not few or simple. It is said about rhythm, caesura, 

syllable, syllabation, metrics, strong accent or ichtus, etc. 

Everyone of these elements has its norms and rules and it is correlated with 

others. 

The detailed presentation of the prosodic elements and of their correlation is a 

theoretical base indispensable to the achievement of the objectives we proposed for this 

work. 

Using the prosodic theory on Eminescu’s versification, which has an impressed 

charm, we can offer the stimulating models aiming that the readers to be attracted by the 

great poetry. 

Our purpose is to describe the prosody technics, the linguistic norms in their 

intimate interference in Eminescu’s poetic language and harmonized with the strong 

message of his poetry. The structure of this work is subordinated to the purposes and has 

a logical development from the theory to the application from the general principle to the 

definite detailing aspects, which put in value the virtues and the refinements of the poetic 

steps. 
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The first chapter presents The evolution of Researches Concerning Romanian 

Versification. It offers an image of the reception and perception of this old field in 

Romanian culture. It perfected and refined itself in the interference with the poetic work 

more and more performed and diversified. It is relevant the fact that the prosody is not a 

simple technical problem learened and applied better or not by a poet or by the other. But 

it is a component strongly integrated to Romanian poetical culture and to the literary 

frame of every epoch. 

The first preoccupations belong to the pioneers of Romanian poetry and to the 

first grammar works. The important contributions begin with the generation of 1848 year 

(namely I. H. Rădulescu, Gh. Asachi) and continue greater and greater and more shaded 

until the end of the nineteenth century and especially in the following century when there 

were written special studies and dissertations by Tudor Vianu, Ladislau Galdi, Vladimir 

Streinu, Mihai Bordeianu, G. I. Tohăneanu, I. Funeriu, Mihai Dinu, and others. 

Regarding Eminescu’s versification we have to mention some lexicographic reference 

works: The Dictionary of Eminescu’s star; Dictionary of Eminescu’s Poetical Language, 

critical works by Perpessicius and Murăraşu. These contain a lot of commentaries on the 

prosodic and still variants of Eminescu’s manuscripts and the ample series of Studies 

about Eminescu. 

The second chapter presents Prozodia şi elementele ei – Prosody and its elements 

from the theoretical point of view with the examples from Romanian poetry, especially 

from Eminescu’s works. There are defined and detailed the rhythm, the rhyme, emistih, 

caesura, the relation among the prosodic elements which converge in an unitary 

mechanism, rigorous made. 

According to Dictionary of Language Sciences – the prosody studies the 

variations in loudness of the sounds, intensity tempo rhythm accent, intonation, too in any 

realization of the spoken language, inclusive in the traditional meaning presumed by the 

metrics aspect of the versification. 

In a certain semnification, the prosody is synonym with versification. 

The most important elements of the prosody are rhythm, rhyme, metrics, stanza, 

caesura, emistih, distih and verse. 
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The particular description of these elements takes into account by the definite 

frame proposed by the subject of my work. For instance, the rhythm is classified into 

trochaic and iambic for bisyllabic style dactylic, amphibrachic and anapaest for the 

thrisyllabic style. 

The rhyme, namely the identity of the sounds ending the verses, can be 

quantitatively (monosyllabic, bisyllabic, trisyllabic etc.) and qualitatively (poor or weak, 

made of one sound, sufficient, composed of two sounds, good, composed of three sounds, 

one rich containing from three sound up. The rhyme is defined according its position in a 

stanza: coupled (aa, bb, cc) crossed (ab+ab; cd+cd) embraced (abba, cddc) connected, 

monorhyme (aaa, bbb). 

Measure represents one of the classification criterion of the verses, namely the 

number of necessary syllable required by the rhythm of a verse and that establishing the 

type of verse: trisyllabic, tetrasyllabic, pentasyllabic etc. 

The stanza represents a group of verses which repeats itself according its prosody, 

rhyme and measure. It is a component part of the poetry. There is a stanza made of two 

verses (distich), three verses (terza rima, terzzeto), four verses (quatrain), fiver verses 

(quintet), six verses (sextet, sizen, senar), seven verses (setptenar, septine), eigth verses 

(stanza or octava, ottava rhyme, huitien), nine verses (nona), ten verses (decimal, dizen), 

eleven verses (undecima, onzen), of twelve verses (duodecima, dozen). 

Emistih means halves of verses separated by caesura, namely an interval that 

divides the verse in the equal parts, aiming to make easier the recitation and to support 

the cadence. 

The Prosody is a mechanism that support the musical background where the 

linguistic substance of verses must be integrated. That is for there are interferences 

among the prosodic elements and the linguistic norm required by the statements which 

compose the message of poetry. The poets have to conciliate them to assure the clarity 

and the profoundness of the idea and the best formal organization. 

I think it is necessary to present the concept of The Linguistic Norm and its 

Components in the third chapter. 

We understand the linguistic norm, in this work, the way of the speakers express 

in some time, environment or region. The reference is made to the literary norm which 
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comprises the most carefull expression of a linguistic community. In our case that is the 

community of the speakers contemporary to Mihai Eminescu. This the greatest Romanian 

poet who knew this literary norm and in the same time he knew also the older literary 

norm and of that Moldavian dialectal norm, in the first time. 

The components of the linguistic norms, which are frequently in the interference 

with prosody, are shortly presented in the same chapter: The punctuation norms the 

accent, syllable, flexion, topics and eventually exceptions from the rule, as there are: 

synaeresis, elision, inversion, repetition, anacoluthon, euphony. 

For instance, concerning the accent, there are presented its variants of: intensity, 

music, named and ictus. 

In Romanian the accent is free and mobile. It can be oxiton (on the last syllable 

(covór = carpet), paroxiton (on the last but one syllable: cárte = book), proparoxiton (on 

the antepenultimate syllable: mármură = marble). 

Some words have the mobile accent in a great part of the flexion: sóră (sister) – 

suróri (sisters); mérg (I go) – mérgem (we go) – mergeám (we went) – merséseră (they 

had gone). 

There are numerous words which have a double accentuation depending on the 

language variants, sometime in the same variant of the language. These words put option 

problems for one or another accentuation type. 

In the poetry of Eminescu there are certain situations within those words are 

differently accentuated depending on the prosody needs: Ámor – Amór (Lóve – Lové), 

áripă – aripă (wing – wing), cándid – candid, Hércul – Hercúl, préot (priest) – preót, 

púrpură (purple) – purpúră, tiran (tyrant) – tíran, ţínem (we keep) – ţiném, umil (humble) 

– úmil, vergină (virgin) – vérgină, vultúr (eagle) – vúltur, zefir (zephyr). 

Mihai Eminescu used the tonic accent of the words, obtaining the rhythm of his 

verses from their harmonious succession. The Poet created a new speech, one rhythmic 

speech expressing his emotions in a way like music. 

The accent has a greater importance in poetry than in the common speech because 

one of the fundamental prosodic elements of the poetry, the rhythm is based by the 

intensity accent, namely the natural accent of the language, but, in this case, there is 

added the accent of the metrical accent of the verse, to the natural accent. 
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When the both norm types, that of orthoepic and that rhythmic comes into 

contradiction, all is poetical resolved in the favour of the rhythmic norm. 

The syllable is the supersegmentary unit, the most implied in prosody. The 

stylistic and metrical importance of the syllable depends on its rhythmic function, that to 

put in order the enunciation by the perceptible relation.  

These relations are systematized in verses by the metrical organization, the topic 

of our study. As in many languages in Romanian the number of syllables corresponds to 

the number of vowels. Majority of syllables ends with o vowels. That is for they are 

named open syllables. The other syllables ending with o vowel are named closed 

syllables. 

It must be noted the fact that the modern languages lost in totality or partially the 

duration report of the syllables. It was replaced by the report between the accentuated 

syllables and those of not accentuated. Approximate in all the modern languages, the 

imitation of the hexameters was preceded by the attempts of the introduction of a pure 

metrical system, by an artificial division of the syllables in long and short syllables. The 

accentuated syllable remains short. All the ancient metrical system was transferred in the 

contemporary versification of the music tact variation, etc. The traditional theories on the 

Romanian verse imitate the ancient rules applied to the Greek and Latin verse. 

The syllable versification is based on its number of syllables without to take into 

account their character. Romanian syllable verse puts in order its rhythm in the syllable 

groups delimited by their accents in the words or oxitone, paroxitone, proparoxitone 

groups of words. 

The fact that the accents which furnish these guide marks represent usually 

syllable extensions gives a quantitative aspect whose temptations of an old terminology 

(iamb, trochees, spondee, anapaest, metric) suggest the idea of prosody continuation in 

the modern versification. The history of the Romanian verse origin is one of passing from 

quantitative verse based on the time relations among the syllables counting. The two 

systems are apparently radically different. 

In fact, it was sufficient a fundamental detail among other evolutions, so that they 

separate each of the other. This detail was in the frame of the Latin quantitative system 

for the passing from the variable syllable number to the fix syllable number. Romanian 
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versification is syllable – tonic, based on the proportional reports among the measures 

and emistihs that represent all the rhythmic groups. In the verses, the tonic accent become 

rhythmic accents which can be named the metrical accents too. These accents fall on the 

words or on the word groups which constitute in the prosody measures. 

The rhythmic groups are delimited by the words that bear the main tonic accents, 

any would be the place of these accents. 

The Prosody causes the linguistic consequence. They must to be taken into 

account. From the phonetic point of view, it is recorded an hesitation regarding the tonic  

accent of some words, which can be named the accentual doublets: áripa (wing) / arípa, 

ástfel (thus) / astfél; múrmur (murmur) / murmúr, démon / demón; dúşman (enemy) / 

duşmán, etc. 

“Numai múrmurul cel dulce” (Eminescu) 

“Ar atrage-n / visu-i mândru // a izvoarelor / murmúri” (Eminescu) 

From the vocalic point of vue, synaeresis is produced, a phenomenon through 

there are pronounced like one syllable two contingent vocalic phoneme. 

The first phoneme becomes semivowel: 

“Şi prin somn / auzi-vom bucium” (Eminescu). 

The elision consists in the disappearance of the final vowel of a word in the front 

of an initial vowel of the other word; or the disappearance of the initial vowel of a word 

in the front of the final vowel of the precedent word: 

“Cum viaţa / preţ să aibă // şi cum moartea / s-aibă preţ” (Eminescu). 

From the syntactic point of view, we watch the inversion: 

“La patriei / dulci plaiuri” (Eminescu) 

The ellipsis means the disagreement of one sequence provided in the structural 

programme. In the prosody, it is removed a predictable lexical elements – usually the 

verb “to be”, but the other verbs too, from the other syntagm. 

The repeated ellipsis gives birth the syntactic symmetry, a fact that consolidates 

the rhythm: 

“Murindului / speranţa, turbării / răzbunarea 

        4                  3           3             4 

Profestului / blestemul / credinţei / Dumnezeu” 
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        4                3               3                3 

    (Eminescu) 

Anacolouth is a syntactic development situated in the grammatical breaking off in 

a concatenation of dependences. It is a poetic licence. In the case of the anacoluthon a 

rhythm element replaces one grammatical: 

“Sub icoana / afumată // unui sfânt / cu comănac” 

          4              4                3                   4 

    (Eminescu) 

Another consequence of the prosody is the repetition. The prosodic function of the 

repetition is revealed in the technique of construction of the poetic speech in 

versification. The repetition with a prosodic function puts in a new position the base, 

once or twice at the verse level as a prosodic support in order to fulfill the metric 

conditions without to neglet in the same time the affective function of the significance of 

the precedent unit. 

Repetition as a general phenomenon is a method of whose efficiency is 

determined by the factors of the stylistic nature; in this position, the repetition is an 

interpreter of the base from the perspective of the signification intensity by the insistence, 

responding to a various states register of the speaker. 

We do exemplify with lines from Scrisoarea III: 

“Mircea, însuşi mână-n luptă vijelia-ngrozitoare 

Care vine, vine, vine, calcă totul în picioare…” 

    (Eminescu) 

The Fourth Chapter is dedicated to the Interference between the prosody and 

linguistic norm in the poetry of Eminescu and the method of the solution found by our 

great poet without the sacrifice of any of the important aspects. The Analysis takes into 

account the variants of some of Eminescu’s poetry, including his posthumous poetries in 

some cases. They reveal as well as they can the hard work of the poet who finished the 

lines and the publishers’ options in the situations in which the final variant was 

explicitely adopted by Eminescu. This chapter puts in the value the philological studies of 

the most authorized exegets of Eminescu. 
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In Scrisoarea IV I watched some accent changes owed to the rhythm, panglíce, 

instead of pánglice and puném instead of púnem. 

In the poem Fata în grădina de aur, Eminescu chose the 10 and 11 syllables verse 

with iambic rhythm, a cause for which there are some constrains out of we quote: 

- the relative pronoun, care (who) here is in the form of cari ,but also in two 

syllables; the final u from repertoriu is not pronounced because it must to rhyme with 

muritori; ziuǎ cu sǎ vinǎ şi cu târziuǎ, the last two instead of the forms (sǎ) vie and 

târzie; there are used too aripe lunge, frumuseţǎ, poticǎ instead of potecǎ; fereastrǎ by 

the fereastǎ, arípe insted of aripe.  

In the poem De-or trece anii…, in the line Din clipa în care ne vǎzum in  a rhyme 

with the adverb cum from the end of the fourth verse ( E totuşi altfel, nu ştiu cum) which 

respect the rules of rhyme, being a fact of prosody, but it is unused in the current 

speaking,the motivation being exclusively prosodic, by the rhyme with the adverb cum 

and by the trochaic rhytme of the lines.  

The verb aplana has this form instead of aplaneazǎ so that it rhymes with 

coroanǎ. It proves the preponderance of the prosody upon the grammar.   

The verbs, guvernǎ and se-mpuţin have these form to respect the measure of 16 

syllables, therefore a prosodic fact has the precedence on the correct grammar forms 

guverneazǎ and se-mpuţineazǎ. 

In Memento mori there are plurals of the type: dumbrave, stânce, cringe, lumine, 

oglinde, grǎdine, lunce, încheieture, aripe, adânce, lumine, dunge, furtune, oglinde, with 

the inflexion e, together with the others, less, with the inflexion i dumbrǎvi, oglinzi, 

lebezi, secoli, etc. The difference between the two types consists of the syllables number: 

o/glin/de vs oglinzi (1 2 3 vs 1 2).  

As I stated, the syllables number in a verse a/ici vs a/i/cea, in the same verse from 

the end of the Memento mori poem: 

 “Dar nu aici – Aicea de viaţǎ n-are parte; 

Vom merge în lumea unde  trǎieşte mai departe.” 

In this way, in O harfǎ pe-un mormânt poetry in order to express the idea of 

studded with stars, the poet uses the sintagm cerimea înstelatǎ, where the derivative from 

the word cer appears with the suffix –ime.  
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“C-un rai întreg de visuri, cerimea înstelatǎ 

De cugetǎri înalte cu dânsu-i îngropatǎ”. 

We do quote the form without the suffix, and the inflexion from :  Care-i amorul 

meu în astǎ lume poetry namely mǎ n-amor, that has the advantage of  a less syllables as  

for can frame in the measure of the verses: 

“De înger suflet, chipul de femeie; 

În visul vieţii ei ea sfânt surâde 

Şi mǎ n-amor de-oricare a ei idee.” 

We underline the rhymes Constantínopol with pópol and stambe with iambe from 

Cum negustorii din Constantinopol poetry. The plural stambe shortens the word with one 

syllable, while iambe makes longer the word having one syllable, opposite iambi. These 

two changes favour the rhyme, stambe-iambe and the measure of 11 syllables, too.  

We underline an interesting form of participle of the verb a fi from the poem În 

cǎutarea  Şeherazadei. It should be fostǎ, but it becomes foastǎ, so that it can rhyme with 

coastǎ.  

In the poetry O, adevǎr sublime…, the imperative to have the same number of the 

syllables, namely 13, at two verses of the rhyme, makes the noun at the plural, minciuni 

(of two syllables) to get one more syllables, becoming min/ciu/ne, changing the i 

inflexion into e: 

“Voi sunteţi sarea lumei, formaţi inima ei. 

… 

Şi sara pe minciune şi noaptea pe femei.” 

The fifth chapter, Performanţe prozodice eminesciene, contains the prosodic and 

stylistic analyses of the, representative poems from Eminescu’s work. The prosodic 

details and their interpenetratinon are integratred with the aspects of the linguistic norms 

in every poem and in Eminescu’s versification, generally. We analysed the poem Sara pe 

deal, Afarǎ-i toamnǎ, Glossǎ,Se bate miezul nopţii.  

For instance we give a part of the prosodic analysis of the poems: Sara pe deal 

and Glossǎ. Regarding the characteristic versification in Sara pe deal poetry, it has a 

swining rhythm, made of the rhythmic units which ascend after a pause of quiet descent. 

This specifical rhythm contributes to a calm atmosphere in the depth of which the young 
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elan poepitates as we can watch from the entire poetry. This unused rhythm from 

Romanian poetry owes the use by the poet of a complex metre, made of coriamb 

(specifical to the Latin) versification two dactyls and one trochee.  

Sara pe deal   buciumul    sunǎ    cu jale  

    Coriamb       dactil       dactil   troheu 

The pause (caesure) we meet after the fourth syllables of every verse is because 

two accentuated measures meet from the different units (coriamb and dactyl) and this 

imposes a break of respiration. This complex form of versification with a brilliant 

rhythmic result was not tried by many poets. It proves Eminescu’s effort to reinovate the 

poetry not only in respect with the ideas, language, images, too, but in the respect of 

versification and poetic skill. The prosodic skills from Glossǎ are in the perfect harmony 

with the ideas content of the poetry. The verses of the first stanza become, each of them, 

a conclusion of the following stanza and in the end, they are retaken in an inverse order. 

This is possible because they express the general truth, giving the impression of the 

decalogul, of the moral conduct code to which you must adopt yourself if you are clever. 

The trochee metters, very correct accentuated, especially in the sentence-verses made of 

simple and clear syntactic units, strengthen the impression of motionless of the expressed 

trues: 

“Vre-me tre-ce// vre-me vi-ne 

Toa-te-s vechi// şi no-uǎ toa-te.” 

The last chapter, the sixth, containing the prosodic analyses of the other poets, 

represents  a continuation of Eminescu’s phenomenon in his poetical posterity pointed 

out even by the title of the chapter Reflexe prozodice posteminesciene. 

The chosen examples from the important poets from post Eminescu generation 

(Coşbuc, Goga, Topârceanu, Arghezi) show the high levels of the versification and the 

diversity of the prosodic models from those poets works. For their creation the prosodic 

performance is a guide mark and a stimulant, too. The used references are works of 

lingvistics, stylistics, of the literary theory and history concerning the prosody-generally 

speaking and the versification of Eminescu, those which analyses haw Eminescu brushes 

his verse from the formal point of view, taking care it be harmonious and express the best 

the ideas and feelings. I used the research methods corresponding to the aims and I 
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combined the theoretical  synthesis with the practical analysis, observation and the 

selection of the literary phenomenon the comparison among Eminescu’s variants of some 

verses, the prosodic and stylistic analysis the philologic study of the genesis of the chosen 

poetries as the significant guide-marks. The  analysis of the prosodic style of Eminescu’s 

work in the frame of his poetic language represents a proof of Romanian poet mastership. 

Even we can not have the pretention that by this research we penetrated the non repeated 

harmony of the work of Eminescu, we hope that we pointed out some of his scrupulosity  

to write verses, so, they become sparks, which light and heat the mind of the poetry 

lovers. Mihai Eminescu is a founder and a reformer, too of Romanian performant 

versification. In the same time he is the poet who revaluated the classic and modern 

prosody in a happy interference with the other elements of the poetic language makes us 

to be synchronized with the similar phenomena from the greatest European cultures. 
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