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The thesis with the title Echoes of the Existentialism in Romanian Post-War Novel forms a grid of the existentialist philosophy of European provenance and applies it on Romanian novels from the post-war period to demonstrate the retreat of writing towards the existentialist ideas without claiming their origin.

The Existentialism in novels of Marin Preda, Augustin Buzura or Nicolae Breban appeared using a corridor which respected the rigors of communist censorship but also the demands of readers ready for literature.

The first chapter, named The Existentialism – Philosophical Marks, structures the most important themes and concepts around five great personalities: Søren Kierkegaard, Martin Heidegger, Friedrich Nietzsche, Paul Sartre and Albert Camus.
The Existentialism is defined by the following main themes: the contingence of human existence; the throwing, leaving and absurd of human existence; the estrangement and alienation of man; choosing as a necessity; absurd freedom and existence.

Kierkegaard distinguished three modalities of existence: aesthetic manner which denominates a life of pleasure characterized by irresponsibility; ethic manner defined by the consideration for well-being of others and the religious manner which has on its basis the faith in God.

The characterizing word of Nietzsche’s philosophy is nihilism, the writer formulating his best known affirmation: “God is dead!” (Got ist tot!) The philosopher suggested that there are two essential perspectives related to morality: a master morality which emphasizes the personal superiority and slave morality which, in contrast, adopts a servile, reactionary and offended temperament. Superhuman (Ubermensch) portrayed by Zarathustra as a “superior human” possibility is the best known concept of Nietzsche. The Will to Power offers for Nietzsche a profound theory of motivation for the human behavior: “the most intimate essence of existence is the will to power”.

Martin Heidegger used in his philosophy, for the first time, the Husserl’s phenomenology as a method of investigation of one-self. Looking for inner being necessitates a good understanding of Dasein, who, phenomenological speaking, means, first of all, “ the being in the world”, thus Heidegger sustained, in contrast to Husserl and Descartes, that our primordial experience represented a unified experience of the existence from all over the world. The marks about what means to be authentic (eingentlich) or unauthentic (uneigentlich) in Heidegger point of view. The most dramatic suggestion in Being and Time is that all of us are “beings towards death” (Sein-zum-Tode).
Jean-Paul Sartre remains the fundamental existentialist whose philosophy could be resumed by the expression: “no excuses!” Against all the excuses Sartre sustained that we are “absolutely free”. The philosopher presented the elementary distinguishes between “the existence for self”, “the existence in self” and “the existence for others”, sustaining that our relationships with others are in essence, confrontations.

Albert Camus, who approached the existentialism in essays as a more accessible way, debated in the Myth of Sisyphus several important concepts: the notion of absurd, the absurd man, the actor, the conqueror, hope and the condemnation to the absurd. In The Rebel, the French writer presented all the transformations from the slave who, after an entire life of respecting orders, discovered the rebel man who found the limit to say “no”. Almost all revolts, said Camus, sustained their form and gained their originality through crime.

In the second chapter, named The Existentialist Literature and the Aspects of Modern Tragic Destiny are presented some representative writers related to the existentialist literature.

Fyodor Mihailovici Dostoyevsky, a precursor of the existentialism, also, a contemporary of Nietzsche, cultivated a Kierkegaardian sensibility, anticipating several central themes of Heidegger’s philosophy. The man of his writings is separated from the nature and, becoming an uprooted being, he gets in a town in which experiences the tortures of a hostile existence.

Franz Kafka exemplifies through his work in an absolute way, the absurd, his writings asking in a novel manner, a sort of questions about the self identity. In his novels Kafka depicted the destiny of man without any perspectives, his artistic vision being hallucinating, penetrated by anxiety and resignation from which some aspirations for a better destiny, for an humanist ideal, rapidly repressed by an hostile climate. His characters leave in a world, which Nietzsche had predicted, without a God, overwhelmed by the despair for fighting, pathetically and tragically, to go out from this world.
For Albert Camus the knowledge is possible only through an experience concretely lived, an individual experience untellable in its essence. Albert Camus’ work is organized in two cycles of absurd, of solitary individual and the second, that of the revolt or of rebellious man who fights the same absurd destiny.
Jean-Paul Sartre’s work is preoccupied to scrutinize the destiny of humanity from the perspectives of an individual consciousness. In his novels Sartre sustained his philosophy between consciousness and existence without that the literature to be thought as a complement of philosophical work but as a parallel creation. 
The third chapter, named The Romanian Post-War Novel. Directions and Tendencies, some aspects of the evolution of Romanian novel are chased in a period in which, under the austerity of communist regime, literature could only be subservient and tolerated. Several phases are chronologically delimited: the phase of integral Stalinism, conventional destalinisation, relative liberalization, the phase of communist nationalism. Some laudable tries of several writers to exceed intelligently the difficulties of sustaining the valuable messages for creating literature are exposed here. The theme, the conflict, characters were affected by reductionist function of the pattern. Such an area is coerced to have a writing in a “double register” in a subtle form assumed by the authors, to resist to an honest and exigent reading. Moromeţii (The Moromete Family) is a superior materialization of the “duplicity”, a novel which dynamites systematically all dogma. Under the name The Novel of “Total Man” we noticed the opening towards the ethic and existential of the novel, having as an immediate effect the removal of the scheme.
The fourth chapter, named The Influences of the European Existentialism in Novels of Romanian Writers is the most capacious part of the thesis and comprises a study of existentialism influences in some novels of Marin Preda, Augustin Buzura and Nicolae Breban. There are identified influences of existentialist philosophical or literary works in a conscious way or over the conscience of Romanian writers in their writings. 
Marin Preda’s prose communicates very well with that of Albert Camus, but also with the existentialism in general, and the writer managed to exceed the moromeţian universe by approaching some intricate human aspects. The novel Moromeţii (The Moromete Family) debates, in an existentialist way, the theme of guilt or blame and alienation. Applying the existentialist grid we could say that Ilie Moromete is the bearer of a guilt sentiment which undermines him, sometimes his existentialist way engaging in the duality of innocence and culpability. The novel Intrusul (The Intruder) sustains the theme of alienation as a reaction to an indifferent world, and brings the same type of protagonist as in Străinul (The Stranger): the culpable innocent. The novel Marele singuratic (The Greater Loner) retains, in existential situations, with a protagonist who touches the existentialist behavior but, without remaining in this trace till the end of the novel. The novel Cel mai iubit dintre pământeni (The Most Beloved of Earthlings) brings on the first stage an approach by the Nietzschean existentialist notions, even Dostoievskyan, questioning in hard terms the existence of God. The existentialist trace, which Victor Petrini covers, has a novel course: from the master morality, which he possessed in the beginning of the novel, till that of a slave, in the end.

In his first novels Augustin Buzura was attracted by French existentialist experience. The novel Absenţii (The Absentees) was written as a confession which reminded about Camus or Dostoyevsky, developing around an anxiety of expectation, in which the protagonist became a stranger. The existentialist trace of character often remains disguised by the normal analyze of an author who is a psychiatrist and we find the marks of an existentialist evolution transposed through the medical register and perspective. Feţele tăcerii (The Faces of Silence) is a novel of a silent rebellious, of character who becomes “a judge” after two confessions which presented the face and the reverse of the events, the protagonist being a hyper-lucid like Jean-Baptiste Clamence. The novel Orgolii (Vanities) develops the relation between the revolt and the individual value, the revolt sentiment, the fight for power being several marks that indicates the existentialism, from Nietzsche to Camus. The novel Vocile nopţii (The Voices of the Night) brings on the first stage a prospector of truth who went through some Kafkian moments and remembers us about the novel The Trial, or wakes up the solidarity feeling or debates the theme of social and moral quilt. Refugii is a novel of the refusal to confess, as a form of solitude, in which the hyper-lucidity is practiced as a confession to one-self. The solitude and alienation lead to a conscience of throwing-away which the hyper-lucid protagonist analyses in only way of communication what convinces her: the confession to herself. The novel Drumul cenuşii retakes the series of prospectors for truth emphasizing it with the notion: the vanity of truth. The real finality of the novel is, besides the indication of some realities with political basis, the creation of some existentialist traces passed through by several characters to transgress the unauthentic existence. The novel Recviem pentru nebuni şi bestii transforms gradually the individual meditation in a social meditation. For the protagonist the fear of life becomes equal with the fear of death. None of the salvation ways – freedom or love – don’t fulfill happily for the protagonist.

The Nicolae Breban’s novel is invaded, in a productive way, by existentialism. The novel Francisca is built around the confession of the protagonist who affirms herself like a superior being in a Nietzschean way, in the phases of revolt against an unauthentic life, victim of the quotidian frivolities. Read in existentialist grid the novel revels several characters who follow the trajectory of this philosophy of existence. The novel În absenţa stăpânilor (When the Masters are Away) reveals the absurd of a flat existence hidden under the pretext of denunciation of former bourgeoisies, representations of drama in the childhood years and the drama of the single suicide in Breban’s novels, a fighter for the freedom of assuming the destiny.
The novel Animale bolnave (Sick Animals) becomes sometimes a lucid interpretation about the will to power, an example of the intruder or stranger existentialist notions. Îngerul de gips (The Plaster Angel) analyses a case of existential failure in sentimental area and of exaltation in professional domain. Minda exemplifies this existential failure in which the falling phases become stages of alienation.

Bunavestire (The Annunciation) is the novel of human metamorphosis of a man with slave morality who gains a master morality. Viewed in an existentialist grid, Grobei has his seducer phases and, then as a conqueror, some self-control as a first sign that the servant teaches to become a master. Lelia, the master who becomes a servant, passes through a limit-state, that of the abandonment in a world in which the social is equivalent to alienation and she collapse together with her family in social disgrace. Mihi Farca, a Nietzschean hero, renounces to the “herd life” choosing an authentic life, refuses consequently the hope and avoids the regret to sustain the doctrine of a laical religion which puts the humility origin in provinces. His existence is displayed like a total alienation.
