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Our concern for the Proustianism is justified from at least two points of view: the crucial innovation of the epical formula and the extraordinary interest that the work of Marcel Proust enjoyed (and it still does) in the Romanian cultural space. In Romania between wars, Proust has enjoyed the greatest acknowledgement and recognition. Let us remember at least the declared admiration Camil Petrescu had for Marcel Proust, the competent but also polemical theorization of the Proustian novel, of the “loyal” critical reading performed by Garabet Ibrăileanu or Mihai Ralea. “The fight for the novel” that took place then in the press, with echoes form the French letters, ends with the victory of the genre. The Romanian writers acquire a special theoretical knowledge of the novel, which triumphs over because of this polemic about its vitality or agony. The Romanian literary market is invaded by novels in the III-rd decade, showing that the novel was the favorite genre. The name that was the most often used by all the interwar men of letters, from the traditionalists to the modernists, is Marcel Proust. The influences that Marcel Proust and his innovative work had over the Romanian literature and culture are systematically presented.
The paper is structured in the following way:
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In the 1st chapter, Aspects of the modern novel, the novel is presented as the narrative species most difficult to define and classify because of its complexity, perpetual evolution and because of its interference with other artistic genres. The novel comes about to interrogate itself, about its origins, limits, structures, ends, to judge itself. The writer submits himself to the creative act and the romantic speech is doubled by a reflection over the narration. To extract the ideal reality from the “proposed facts” has become the art of a special kind of novel which was established in the year 1925 by Proust, Joyce, Musil, V. Woolf, and Kafka.  After the firs volume of In Remembrance of Things Past (1925) during one decade capital works appear, works which estrange the novel from the exteriority of life and brings it near to the depths of the soul: Ulysses- J. Joyce, Garden Party – Mansfield, Missis Dalloway – V. Wolf, The Trial – Kafka. Besides the Anglo-Saxons, there are no reciprocal influences. Proust, Kafka, Joyce, Musil are isolated. They invent simultaneously, everyone in an original manner, the novel that escapes the canonical vision and the convention of narration.
The Romanian novel of psychological analysis arrises, surprisingly mature, in 1922 with the apparition of Pădurea spânzuraţilor (Forest of the hanging) by Liviu Rebreanu. The Forest of the Hanging is the first Romanian novel in which the analysis is primordial and it sustains, being the problematic, the vision and modality of creation, the entire epical edifice. The psychological analysis doesn’t appear on an unexplored field, its beginnings must be looked for in the confession prose of the romantics, of the predecessors, in the crises of maladjustment or in the naturalistic exploration. The elements of analysis are to be found, diffused, in romantic declamations and in realistic narration, being identified not only in the novel from the second half of the XIX century, but also in the short stories of that time. In the interwar time, out of the diverse kinds of psychological analysis used in the novel, it detaches the state of the lucid writer, willing for authenticity. Contrary to the novel writers with epical structure and tending to rival the civil state, writers like Camil Petrescu, Anton Holban, G. Ibrăileanu, Mircea Eliade or Mihail Sebastian think that their own experience is authetic and worthy to be noticed, and they understand it like soul experience and intellectual drama. 
Chapter II, Marcel Proust…in search for the lost time, grasps three important aspects, namely: Marcel Proust – reformer of the modern novel, the beginning of the novel of psychological analysis through the apparition of the novel A la recherché du temps perdu  and the understanding of the works of Marcel Proust in Romania. In Remembrance of Things Past has as coordinates the space of conscience and the inner time, the relation between I and the conscience and between the creative self and the world, nature and culture. In the proustian novel the involuntary memory becomes an ordinating principle of the fictional world, substitute for the classical principle of chronology.  The novel is organized as a paradox: every volume is an heterogeneous and discontinuous construction, but at a macrotextual level, the novel is a perfectly harmonious construction, like a symphony composition with recurrent themes, with tenors and correspondences. 
The subjective and relative vision gives a new logic to the novel. The multi-layer structure combines many points of view, although the narrative “voice” is always the same, the voice of Marcel (with one exception: Swanns’s Way); the multiple focus angles are generated by the “polyhedron” structure of the “narrative self”: Marcel as a child, teenager and grown up, Marcel the man in love, Marcel the creator, Marcel the working man, but also Marcel the man, facing malady and death. The fundamental themes of the novel are developed polyphonically: time, love, creation, art, human condition – ages, knowledge, memory and oblivion, life, malady and death – the existence of aristocracy and bourgeoisie, social and private life, family, etc. The characters (over two thousand) don’t illustrate absolute human-types, not even social types, even if the distance between the authentic aristocrats and the bourgeoisie that gradually takes their place is evident. For Proust, the character is indeterminable, discontinuous, made up of a sum of contradictory errors and, especially of a fascicle of diverging images and of bookish associations, mentally projected.
The chapters III, IV, and V aim at the way in which Marcel Proust has influenced in a catalytically way the novels of the interwar trinity and, implicitly, the destiny of the Romanian novel. The three Romanian novelists, Camil Peterscu, Hortensia Papadat Bengescu and Anton Holban, beyond the temperamental similitude, beyond the subtle intelligentsia, have not only just understood the proustianism, but they have also assumed it and decanted it in a personal manner.

In Camil Petrescu we notice a proustianism without Proust, in the sense that the dominants of the proustian structure – the introspection, the subjective time, the narrative self, etc. - are rendered critically and polemically. The novel of Camil Petrescu comes into being as an antithesis, the psychology with its laws accuses the inadvertencies of the analysis. The breach and the process announce a new era of the novel. Camil has the vocation of the opposition and of the antithesis “I particularly work in opposition to something, excited to oppose my own vision to an insufficient vision, wrong or entirely false…” 
He disqualifies the psychological relativism and makes a fundamental dissociation: living and conscience. In the spirit of Husserl’s phenomenology, Camil believes in the reality of the idea and doubts the psychical life. The psychological examination doesn’t have an indisputable value; the truth is beyond the physical existence of men. The revelation of the heroes of Camil Petrescu is that the values of the soul, no matter how subtle they be, sum up life, tey don’t expand it. They discover a new sensuality, of the abstract values, a revolution that is entirely a vocation. In the eyes of the author of Theses and antitheses, Marcel Proust’s work identifies itself with the destiny of the modern novel.
The novelty of Hortensia Papadat-Bengescu, novelty which she is the firs to admit, resides in the “Romanian concert”. Proustianism is the fetishism of the self: the analysis for the author of Hallipa series is, in our opinion, the “demystification”. The lack of any ideal leads to the result that the novel of Hortensia Papadat-Bengescu becomes unsacred. The retrospectives of Swann and Marcel are the effect of an exacerbated selfishness. The snobs from Concert of Bach Music (Concert din muzică de Bach) are but dissimulated selfish-people. Hortensia Papadat-Bengescu is the first Romanian writer for whom the analysis gets consistency and surface. The subjects for her introspections are mostly women, because she finds it more interesting the study of women than that of men: the man and the mysterious soul of the woman give her the chance for an adventurous research, full of surprises. The proustian echoes in the work of this writer are, probably, involuntary; she only touches the surface layers of proustianism.
Anton Holban, “the zealous proustian”, demonstrates through introspection that the human soul is paradoxical and unexplainable. “The most literary” men in his generation, Anton Holban admires and envies Proust for his extraordinary authenticity. The innovating element in Anton Holban’s novels, underlines also by N. Manolescu, is the hypothetical character of the experience. The psychological analysis, most used by Holban, combines observation and confession. A proustian remains originally asserted is the bookishness. Anton Holban is “the first who gives life and books equal rights”. His heroes breathe authentically in the air of books, live through them. Their feelings grow out of the culture.
Be they major or minor, the proustian emphasis and tonalities from the works of the three major interwar novelists – Camil Petrescu, Hortensia Papadat-Bengescu and Anton Holban – cannot be ignored and are considered to be original tones of the Romanian novel in the rhythm of its synchronization with the polyphony of the European novel.
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