A N A    B L A N D I A N A

M O N O G R A P H I C    S T U D Y 


The present paper, containing the following chapters: Reasoning, Life and Activity, Ana Blandiana and the 1960’s Generation, Explicit Poetics, The Poetry, The Fantastic Prose, The Novel, Essays and Journalism, has the purpose of setting the awaiting horizon for the author’s work by revealing the essential quality, that is the category which grants unity to her work. 

Although one can say that a new study on Ana Blandiana’s work is not really necessary, given the monography that Iulian Boldea wrote and the uncountable works of the critics, yet we consider that the very component that individualizes the author’s work and offers a solid ground for our study is a metaphysic dimension of nothingness, an essentially aesthetical metaphysics, in which the poetic being is fascinated by naught.


The critical strategy of the present study is the genetic – structural vision in order to reveal a typical model for the art as an expression of the theoretical knowledge and, as approach, we used as a reference point Marin Besteliu’s Tudor Aghezi – Poet religios study.

In Life and Activity we paid great attention to those four poems which led to interdiction regarding her volume of poems. Ana Blandiana is a writer and a fighter for civil rights in Romania. Before the 1989 Revolution in Romania, she was a dissident and defender of human rights and she dared to confront Nicolae Ceausescu by giving interviews to Europa Libera and by making public statements.


As a public person, Ana Blandiana got involved in some aspects of civic life in Romania, participating in all sorts of actions within The Civic Alliance. She also runs The Sighet Memorial.  


The following chapter, Ana Blandiana and the 1960’s Generation, presents the radical change that this generation of writers underwent, by removing from the official literary position the proletkultist generation of writers; although Ana Blandiana’s solidarity with her generation obviously existed, this relationship was created more through a collective destiny rather than word. The state of mind that defines these young poets is the refusal of stagnation and of intellectual cessation. 


In Romanian Literature under the Comunist Regime, Eugen Negrici performs an ample analysis of the repressive means used by the politic system with the purpose of blending values, intimidation of lucid thinking and compromising those few influent writers who were opinion formers.

The feeling of being part of the 1960’s generation was more powerful in the incipient phases of constitution. The authors and their writings gained step by step a distinctive individuality, so that a critical view upon them should be performed on an extended period of time.

A great deal of attention should be paid to Poetica explicita because it is compulsory to provide a foundation of the aesthetical principles in Ana Blandiana’s case. 


In his work, Realismul literaturii fantastice, Marin Besteliu notices that it is necessary, in order to achieve a solid insight on the author’s work, to refer especially to the ideal of creation and to the author’s creed.

Among the many components of her personality, the most visible is the extreme responsibility that Ana Blandiana assumes her work with.


In The Poetry we have identified three leves that are considered fundamental: the author’s thoughts of poetic themes, the way to creating poetry and the specific language, as a central item of the aesthetical ontology.   


Ana Blandiana’s poetry is Novalis’ Absolute and Pure Reality and the writer is our contemporary who truly believes that poets and saints are related by the famous words ,, …for my kingdom is not in this world”. This present chapter follows Ana Blandiana’s evolution from her debut album, ,,Persoana intaia plural” to the miraculous image of the childhood universe. We also paid attention to the poetry for children, in which Arpagic the Cat holds a central position, in the poem ,,Intamplari de pe strada mea”. We could say that this poem is a political pamphlet and it can be considered as an expression of the poet’s capacity to crystallize symbols within her period of time, without disconsidering the components of true art.

A powerful motivation of the empiric self, that is the social climate during the communist period, explains the pull, in the second half of the eighteenth decade, from poetry to prose; moreover, the orientation towards the fantastic prose is dictated by the lyrical self of the writer.


Ana Blandiana blends the content of her own thoughts on history in the suggestive title of The four seasons, using all elements that belong to the register of the fantastic prose.

If the novels from the above mentioned volume of prose are fantastic, memorialistic and related to a poem ones, the eleven short novels from Proiecte de trecut can hardly be defined as belonging to a specific narrative formula.

The novel Sertarul cu aplauze represents the impressive confession of the author who moves history and contemporary world into her conscience as a creator, forced to surpass common boundaries and to invent new symbols in order to immortalize the spirit of a century. Ana Blandiana places themes into the prison – like universe of the communist society, transforming reality into a kind of similar space able to compete the original.

The volume Sertarul cu aplauze preserves all conventions of the fantastic novel. It is quite surprising for the reader to find a thrilling view upon the world. Marin Besteliu’s notes on the functions of the modern fantastic have helped us to illustrate that this novel is a form of existential protest, regardless the aesthetical formula used by the writer.

Ana Blandiana’s taste for essays and articles published in various newspapers and cultural magazines materialized in many volumes of essays and journalism. In these books, the author expressed the very same obsessions related to her own destiny and to the miracle of life. Many aphorisms, travel impressions and interviews are gathered in these volumes. 

The main features of Ana Blandiana’s writing style belong to the modern era: constructivism, refinement, sensibility, wish for permanent knowledge, creativity and communication. As a whole, they seem to be a counterpart of the poetical work, revealing a spectacular characteristic, but also an aesthetic – philosophic vision of one of the most important representative of the Romanian poetry.


As a conclusion, the creation is a complex document made of the anxieties of a conscience that has assumed the convulsions and the abnormalities of a declining period of time. The writing and the thoughts on the writing itself blend with the empiric side of reality. The subiacent ethics of the creation, the antinomy of the symbols, the discreet expressionism, the melancholic meditative shapes that poetic images are given or the transparent symbology are some of the most important components of Ana Blandiana’s work. 
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