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                 The hereby study entitled Echoes of the English Romanticism in Romanian Literature thought of as a Ph.D. thesis, emerged from the immeasurable passion towards the two literatures, English and Romanian one, especially regarding the romantic poetry, which is largely debated in this paper. 
                 Had we not seen the poetry through the eyes of the English poets, with that milton melancholy, romantic despair and the bleakness of Byron and Macpherson, extended up to the Ossian torments, we would not have managed to show the delimitation point of the influence and the creation starting point of an Asachi, Heliade, Grandea, or Eminescu and Macedonski. English literature is influenced by Locke’s empiric philosophy, giving thus a new perspective upon the poetries of the Lake romantics, who poured in their verses a new sensitiveness and poetical meditation. These influences that the romanticism of the will had upon our poets are shown and explained throughout the thesis, starting from the Augustans, who abhorred feelings or joy, and ending with the gothic style of Walpole and his Castle of Otranto, a piece of work which extends imagination to its extremes and prepares the world stage for romanticism. 
                    The main goal of this study is to offer another point of view concerning the most significant English romantic poets and their reverberations both in the Romanian pre-romantic and romantic period and the European one. We have tried to show, through examples and studying the two literatures, the particular aspects Romanian literature, especially the poetry of the pre-romantic and romantic period, shares with the poetry of the great romantic English poets: Byron, Shelley and Keats. Comparative literature is a rather difficult field, in which the comparative analysis can be regarded from different points of view so as to understand and explain that certain resemblance or dissimilarity from Romanian literature. 
                    Due to the volume of the critical studies and thorough selection of a Ph.D. thesis, we have given the attention to the comparative study alone, though certain analogies we have made, for a better understanding of the text have driven us away, occasionally.  The theoretic and methodological dialogue between the two literatures is a source of constant inspiration, which would fade out later, in Romanian literature. There is no surprise all the important romantics of the Romanian literature have been touched, at a certain point of their creation, by the eternal pilgrim of humanity Childe Harold, or by the love advocate Prometheus, two specific figures of the English romanticism. One by one, Asachi, C.A Rosetti or Heliade, up to C.D. Aricescu, Ion Catină Alexandru Pelimon, D. Bolintineanu, Grigore Haralamb Grandea, Costache Stamati, Al. Sihleanu, and closing with Mihai Eminescu and Alexandru Macedonski, the Romanian poets have metaphorically translated an idea, a character, and anguish, taken from the romantic English verse. 
From this point of view, English literature offered them a comparative example, a compass to use when traveling on the newly stormy seas of the Romanian romanticism, in whose absence our poetry would have probably been poorer, or would have fail to notice that byronian hero, spleen sick and exiled by his own will. 
                  That masque of Childe Harold was worn-out by the European romanticism, for there was not a poet in romanticism movement who has not suffered from mal du siecle. Our study tries to identify the resemblances between English and Romanian poetry, especially those poetries where the echo of the English romantic poets resounded the most, as well as the subtleties which can not be seen without having thoroughly studied the text before. 
                   The thesis contains five chapters. 
                   The first chapter The Byronian Influence in Pre-Romanticism and Romanticism contains the research of a significant number of pre-romantic and romantic poets where the English influence is clearly visible, for some poetries perfectly resound with the English ones, and this is the case of the byronian hero, the dark demon Conrad, this alter ego of the great Lord Byron. It was necessary to pay great attention to such poetries where there are no coincidences and where we must regard the comparative aspects related to other social or historical points of view, an example this way might be the poetry of Shelley or Keats. Comparative literature facilitates a thorough understanding of themes and motives in the cultural framework of both literatures, especially regarding the things that were kept and borrowed and the way these themes and motives make up a unique symbiosis displayed in religious, demoniacal poetries or in such where the employ of the complexio oppositorum gives them the touch of masterpiece. 
               Byron, the darkest daemon of the English romanticism must have provided the poetry of Eminescu with such virus, because in the second chapter of the thesis entitled Particular Characteristics of the English Romanticism - Romanticism of will. Parallel between Byron’s Demonism and that of Eminescu we try to discover the manner and places this disease of the Lord found solid ground: in Andrei Mureşan or Memento Mori, for Eminescu’s high regard for Byron is clearly visible in the verses of the poetry Epigonii. 
                    We have searched the meaning of the word daemonic up to the origins and birth of this concept, starting from the Bible and the Fallen Angel, figure preferred by the romantics, as well as the Ossian myth up to its later alteration under John Polidori’s vampirism, Anne Radcliffe’s gothic demonism or Milton’s Lost Paradise, where the demonism concept takes the clothes of the titan and misunderstood cold genius. Thus, we have used this triumvirate demon- titan- genius to explain and compare the poems and heroes most stricken with this virus: Cain, Lucifer, Hyperion, as well as Byron and Eminescu’s demon woman; we have managed to understand how these attributes work independently or in relationship, employing Goethe or Paul Tillich’s theory on duality and antagonism seen as the womb of demonism.  A certain attention was needed to detect the exact characteristics of English influences which on their turn expose Greek roots, employed in Romanian literature before, as well. 
                   In the third chapter, indicatively entitled Byron’s Influence Starting from G. Asachi, C. Stamati and H. Grandea up to Macedonski’s Nights we have explored those poetries that bring us closer to the English source, to Lord Byron, in order to see the subtlety of the poetical influences versus the obvious ones, with all the name coincidences. Thus in Aniversarea nascerii, by Grandea, the echoes seem to come from the byronian poem On This Day I Complete My Thirty-Sixth Year. We have shown the English influence upon the Romanian text and the creative particularities of the Romanian poet as opposed to the source of inspiration, the amount of reproduction or genuine creation. Due to the fact that Lord Byron is the main personage that inspired extensively our poets we have given him a great consideration stretched on three chapters, lest we should overlook an important poetry under his influence. The bibliography helped us understand the influence this English romantic had upon our poets, starting from the least known to the most significant ones. 
                 The reception of Byron in Europe was such a huge phenomenon our poets simply could not ignore, for the man Byron, the revolutionary Byron and the poet Byron have always been in such close relationship that they became one, which resuscitated the poetical feeling in those who have exiled themselves, searching for Byron. It was not in vain that Macedonski said he was the son of Lara and identified with the faith of the Lord, feeling happy when Lara and Romeo would borrow their clear voices to utter his passions. He becomes a pilgrim, wearing the masque of Childe Harold, exiled by his won will in old Europe, traveling throughout Italy, writing about scherzo and, following the still visible traces of the pilgrim of eternity. 
                   One of the purposes of this comparative study is the acquisition of the intellectual and pedagogical attributes one can achieve by studying a part of the Romanian literature, namely the one that best resounds  to the Britannic poetry, as George Călinescu would say. Goethe, in his conversations with Eckermann, pays attention to the road literature will follow in the future: “National literature is now rather an unmeaning term; the epoch of World literature is at hand, and every one must strive to hasten its approach. (…) but if we really want a pattern, we must always return to the ancient Greeks, in whose works the beauty of mankind is constantly represented. All the rest we must look at only historically, appropriating to ourselves what is good, so far as it goes.”
  
                  The return to the classics  is of great importance in the fourth chapter of this thesis called Shelley’s Influence at Alexandru Philippide in ’’The Banishing of Prometheus’ ; from Shelley’s Prometheus Unbound up to the Banished One of Philippide’s because we have discovered as source the Greek roots. As Goethe said, Greek literature is an established righteous pattern to follow for those who embark upon the bumpy yet satisfactory road of creation and poetry.  Starting from Hesiod and  Eschil, both Shelley and  Philippide thought of a Prometheus barely rooted in the Greek source, but in whose absence the poets could not have had a pattern for their later physiological investigation of the humanity advocate.  It is necessary to observe how the Romanian poet grasps Shelley’s influence and when he falls apart in his creation, both from the Greek source as well as from the English one. This chapter shows the manner in which Prometheus is presented to us, related to Shelley’s biblical vision – Prometheus as Christ, in an extended analysis. 
                 The contamination with the biblical source allows poets the employ of a tragically point of view which “(...) acquires a human pattern of rebellion and sacrifice altogether.” 
 – thus, through poetical revelation, the two Prometheus mourn their faith subjected to physical and psychic oppression. The way Alexandru Philippide plays with symbols and the amount of Shelley’s influence is presented in a thorough study, starting from classic roots up to the final pattern in which we discover a complexio oppositorum Prometheus. 
                    The final and last chapter of the hereby thesis called Keats:  Hyperion’s myth at Keats and Eminescu is about a myth also, where the masque or the “plurality of masques” 
 which Zoe Dumitrescu Buşulenga speaks in Itinerarii prin cultură  becomes the most wanted ideal of all great romantic poets, employing visions and feelings. If Keats’ Hyperion wears the masque of the poet intensification of oppositorum feelings, Eminescu’s Luceăfarul best keeps hold of the plurality of masques, playing in teatrum mundi the role of Dragon, Goblin and the man of genius, metaphorically dressed in the brightest and cold orb of all: Hyperion or Venus star. The rich bibliography available in treating this subject allowed us an extended research, where selection had to intervene, lest some important ideas should be overlooked, due to the rich sources found.  Going back to classical origins of Keats’ hyperion myth, passing through Eminescu’s Gnostic visions and the rich folklore of our country, we have explained the differences and similarities in portraying Hyperion’s myth as the two poets envisioned it. 
                  Eminescu’s genius is famous so that he must have known Keats’s poem and the way Eminescu employs Hyperion’s myth comparative to Keats’ Hyperion and Fall of Hyperion was a great challenge in treating this subject.  We went back to the origins of the noun hyperion and we tackled upon the importance of the dream insertion – as a background for the poetical anguishes the two great romantics of the world had to undertook – and Schopenhauer’s description of genius and his expansiveness, for a better understanding of the hyperion myth. Thus, the hereby comparative thesis tries the approach to poetry from the critical and religious points of view, displaying a different comparative approach, which goes deeper to explain the hidden subtle meaning, otherwise undetected at first glance. 
                    The purpose of the thesis was to discover the influences the great romantic English poets had upon our native ones, and to establish a parallelism between the two literatures in order to discover the similarities and differences in the poetries studied. 
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