ABSTRACT
Through the present dissertation I tried to prove the existence of an aesthetic Pre-Raphaelite phenomenon in Romanian literature. In order to do this I chose a double approach to the problem: from the outside as well as from the inside.
On the one hand I described the appearance, the evolution and the emergence of the concept of Pre-Raphaelitism within the universal and the general context of the history of arts, literature, culture and ideas. On the other hand, I managed to establish and describe the way in which the European ideas about the Pre-Raphaelite Brotherhood entered in Romanian culture and literature.

I have appealed to the theoretical works of the representatives of this movement and to those of the critics of their creations so as to mark the limits of the meanings and significances of Pre-Raphaelitism. I focused on those meanings that build the deep structure of the specific Aesthetics.
Precisely in the chapter which refers to the doctrine of the Pre-Raphaelites, I stated that the background of the Pre-Raphaelite creation was inspired by the Medieval English Pre-Romanticism. Moreover, the analysis clearly showed that this was speculated as a support for a lyrical vision offered as an alternative to the model of the époque.

In addition to this, I started an analysis of the way in which this current was received in the most important cultural areas of Europe (Italy and France), for a more obvious recognition of this concept. This enlarged the horizons of the movement, as the studies and the reviews made in its favor represented very good sources of information.

The controversies of that time regarding the terminology as well as the origins of the grouping helped the researchers distinguish between what was speculated in a wrong or ambiguous manner and what are actually considered as the assumptions of the Pre-Raphaelitism.

With the same purpose I included the movement from 1848 in the history of Europe culture.
Thus, on the one hand I dealt with the Decadent current in order to highlight the congenialities of the grouping with the vision of the Iconoclasm that belonged to this phenomenon.
Although the way of manifestation of the British movement is apparently different from the majority of the European groupings, especially those of French origins, the contradictory spirit was the one which supported the idea that the Pre-Raphaelitism stands for the British expression of decadence. 
Examining the movement from within, I discovered from nowadays perspective, the presence of some elements of the Pre-Raphaelite aesthetics and poetics in the national literary creation. I proved the connections of the literary currents with the Pre-Raphaelitism either through their reliance on the Pre-Raphaelite aesthetics (The Symbolism) or through the donation of their principles to the movement of 1848 (The Romanticism). I did not ignored, however, the specificity of the Romanian models of creation which were part of the Symbolism or the Romanticism.


Furthermore, I classified the aspects that define Pre-Raphaelitism so as to underline the way in which they interfered, overlapped and rejected each other during the two literary currents.

Taking into account the fact that there is no precise restriction between the Pre-Raphaelitism and the two literary currents which had echoes in Romanian poetry as well, an analysis regarding the presence of the Pre-Raphaelite aesthetic elements within the work of our poets had to be proved.

This way, I determined that, although it did not had the same powerful impact as in France, Italy or Great Britain, the influence of the Pre-Raphaelitism is to be found in our own country also in the work of Mihai Eminescu, Ştefan Petică and Alexandru Macedonski.


The fundamental idea which guided me along the entire research was that of surprising the elements used by the doctrine of the Pre-Raphaelite Brotherhood inside the works of the Romanian poets. It was proved that this premise is not at all overreacted, especially as it was acknowledged that there is a certain connection of the Pre-Raphaelitism with the Symbolism and the Romanticism in the Romanian literature, marked at the dawn of its modernity, by fused tendencies rather than by the obsession of pure aesthetics contained within the artistic expression. As complementary does not necessarily mean overlapped, enough space was offered to the arguments in favor of the differentiations and the tonalities with regard to the aesthetic nature of the analyzed texts. From this point of view, the violence of a potential contradictory impulse of the Pre-Raphaelite hallmark in the Romanian poetry is reduced.

The chapter devoted to the way in which a Pre-Raphaelite aesthetics exists within the Romanian poetry may serve as an example because it establishes the itinerary undertaken by the Pre-Raphaelite ideology until its presence in the Romanian creation.

I noticed that the Romanian literature, which followed the synchronization with the modern direction of the European art, gained, by the introduction of the Symbolism, elements that this literary current borrowed from the aesthetics expounded by Ruskin. Without reducing it to the general term known as Pre-Raphaelitism, a series of characteristics of its own art are to be found in the work of some writers like Ştefan Petică and Alexandru Macedonski. 


I also showed that these two writers had the privilege to be familiar with the Pre-Raphaelite doctrine.


As there is no quantitative proportion between what is Symbolist or Romantic and what is Pre-Raphaelite in each and every writer’s creation, I reached the conclusion that this proportion can neither be determined according to an objective criterion, nor predicted.


As far as Eminescu is concerned, this was due to the powerful ‘avalanche’ of the fundamental Romantic notes into the Pre-Raphaelite aesthetics, recurrent in all the manifestations of the Romantic Movement in Europe. Mihai Eminescu is the only one that moves around the various areas of Pre-Raphaelite manifestation, gaining thus a special status.


 This argumentation was also based on the concept of saeculum which talks about a coincidence that makes people from a certain époque think relatively in the same manner.

Moreover, I focused on Jung’s phrase ‘collective universe’ by means of which he explains how it is possible that  people from different époques share the same ideas spontaneously, completely imposed on the individual consciousness.

Thus, I proved that the Pre-Raphaelite aesthetics is not a borrowed product, capitalized according to the formal, exterior requirements, but that it represents an individual attribute of their spirituality. 


I established that the fundamental principles of the movement were used by the Romanian poets in decorating realities such as nature and love.


 In rendering love, they are similar to the Pre-Raphaelites by means of the inclination manifested in configuring a space which preserves the prerogatives of the divine creation. Nature is surprised in her native virgin state, as a space that rejects innovation.


With regard to the theme of love, the poets chose a double approach of the woman: as a Madonna and as a Magdalene, the two aspects being considered representative for the English literary current. 

Starting with every author’s work, with the typical characteristics that were identified as Pre-Raphaelite, I entered then inside the reality of the texts and I followed the way these ideas or features really work at the level of the expression, of the reasoning and of the lyrical construction.

On the other hand, I appealed to the complementary modality of bonding the movement with the Romanian poetry, proving the presence of a consciousness or of some Pre-Raphaelite states and attitudes in the texts of the Romanian poets.


I underlined that the antithetic spirit which oriented the movement towards imposing some standards of evolution, animated the Romanian poets as well.

I determined that the rebellious attitude against the values of the society they lived in and the persistence in reorganizing the social so that the Christian spirituality prevails the creative fate of man are common features of the three authors mentioned above.


These poets intensely exploited the theories against the strength of the contemporary society which turn into a riot against modern life in such a manner that no way out is allowed other than the escape or the dream. 

The comparative approach in analyzing some texts which, as it was seen, result different in terms of  technique and literary orientation, discovered intentions and similar aesthetic aims that allowed the association between the Pre-Raphaelite dimension and the work of these writers.


Analyzing their texts and some other texts as well, I came to the conclusion that some elements specific to the Pre-Raphaelite creations are to be found in the Romanian poetry, although they cannot be completely incorporated into the concept of Pre-Raphaelitism, whether it regards to the first or the second period of creation.

The fact that the Romanian criticism fails to offer an approach upon its creation by means of this perspective, determined me to act carefully in dealing with the critics’ opinions and to start my own analysis of the texts, taking into account only the essence of the Pre-Raphaelite phenomenon formulated by Ruskin. 

I believe that, the manner of critical reception that I proposed may renew the way people have been used to perceive the Romanian poetry so far and to urge each and every one of us towards another kind of lecture of its artistic and theoretical creations.  

Furthermore, I have the firm conviction that this reconsideration of the Romanian literary creation cannot be limited only to this research as it does not posses the space that it is needed for what could have been or would be said in the future regarding this subject.

Nevertheless, although I conform myself with the results obtained by means of this work, I could say that I managed at least to bring to light a problem which cannot be neglected. 


Taking the example of the Romanian literature, the debates on this theme have to be detailed; the present dissertation proves that the thesis is not yet complete. The purpose of this study was not only a demonstration of the existence of the Pre-Raphaelite phenomenon in the Romanian poetry, but also an argumentation of the necessity to develop the research of this aspect.


The significance and the practical value of the research lies in the fact that it managed to identify the Pre-Raphaelite principles which are to be found in the Romanian poetry, proving thus that a new critical approach to this concept is possible. 
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