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The hereby thesis thought of as a Ph. D thesis starts from the intention to research the Shakespearean influences on Eminescu’s dramaturgy, a subject  not enough debated  due to the preconceived idea of the dramaturgy inferiority in relation to poetry or prose, which, like most prejudice, proves to be harmful and must be removed. In order to reach the analysis stated in the title, we have considered necessary to establish a report between  Eminescu and the theatre. Drawing a profile of the theatre man Eminescu, haunted by Shakespeare’s shadow, we have been followed by the idea of necessity of the integral knowledge of his complex, multiple personality and by the conviction that theatre preoccupations constitute a fundamental trait of this personality. 

The architecture of the paper was determined by the approach of theatre man Eminescu, by Shakespeare's personality and art. Structured in six chapters, framed by the two influences Introduction and Conclusions, the paper seeks to realize a profile of the man of theatre Eminescu, the first chapters being as a precursory frames of the core investigation Dramaturgic Playwright and the last The Influence, representing the synthesis research vision, a methodical study on the Shakespearean influences on Eminescu’s dramaturgy. 
The first chapter, The Reception of Shakespeare’s play in Europe and Romanian Culture presents a short pursuit of Shakespeare’s destiny as a writer in Europe and Romania, not with the pretention to realize a systhematic study (there is a problem largely debated by many Romanian reviewers of Shakeseare - Mihnea Gheorghiu, Alexandru Duţu, Dan Grigorescu, Aurel Curtui) but to underline the participation of Romanian culture at European phenomenon by the reception of Shakespeare and to be able to incorporate  the thesis’ theme in a larger context. The starting points have been studied by Tudor Vianu
 whom presents the stages of the battle for Shakespeare’s play in France, England and Germany. While in the romanticism of the Occidental Europe was manifesting the tendency to point out the esthetic senses comprised in Shakespeare’s play and to oppose them to the classic vision, the Romanian writers are going to find in the Shakespearean play the arguments to state not only the necessity of a national culture, but also the foundation of a human justice, dreamt by the English playwright. It is the merit of the generation from 1848 to discover the permanence of a creation with multiple significations. Being present at the big Shakespearean lesson, Eminescu has marked in the history of Shakespeare’s reception in Romania one of the most important moments, being the first to assimilate him, situating himself at the level of the European culture of his time. Eminescu treats Shakespeare exactly in the spirit of the bloomian
 canon, attesting in this way his amazing clear-sightedness in what concerns the European culture.
The second chapter Admiration for Shakespeare is dedicated to Eminescu’s cult for Shakespeare which he expressed directly – through the declaration (the literary remains The Books and Icon and privaz), projecting on it a revelatory light. Zoe Dumitrescu Buşulenga 
 considers that Eminescu has crossed the entire road the possible types of reception regarding Shakespeare: from the simple suggestion or reference, introduction, quotation, adaptation, processing of atmosphere and until the original creation started from the deep suggestion of a character, of a name, of a verse. Although the research observes an idolized analogy between Eminescu and Tieck, it demonstrates an Eminescian modality of the Eminescian cult approaches to the Schlegian one, this giving a solemn and grave attention to Shakespeare. But no matter the reception modality, the fact that, in all Eminescu’s play are multiple references to Shakespeare, that the poet’s poems, prose and playwright are contaminated with taken over syntagms from different sources, it shows the admiration for “the big Brit”.  Eminescu seems to have assumed the image of a great playwright as a cultural model through a superior procedure, of the taking over of the Shakespearean images, themes or reasons and the passing through the filter of his genius. The presence of different reasons at the two creators (the motive of the nonsense of life in a world badly made, the motive of life as a dream, life as a shadow, sleep, fairy tale life as theatre, of life as a scenic game, Ofelia’s complex, the motive of double) can be explained first through the existence of archetypal models of thinking and feeling, pure parallelisms or homologies. But taking into account the fact that the spiritual relation between Eminescu and Shakespeare is registered in that permanent and productive sphere of contact, generating new and original variations of themes, motives, characters extracted from the English playwright’s play, the correspondence between the two is the result of congeniality. 
Valorizing the ideas emitted by the institutions of critics in the subchapter Knowledge of the Shakespearean dramaturgic play by Eminescu, the strategy of the paper proposes the year 1866 as a year of the first signs of the Shakespearean knowledge. Although it is not really certain if Eminescu knew or not the English language, there can be established real, direct and indirect contacts between the Eminescian play and the Shakespearean play. Such a knowledge – Shakespeare’s reception, together with the cult for its play can be put in the spirit of a large esthetic programme that the poet had made from the youth tears.
The paper is elaborated in a accumulative-progressive manner, because the problematic of a chapter opens the investigation field of the next approach. Like this the existence of an admiration for Shakespeare asks for a supplementary explanation in the third chapter Travelling and presences in the world of the theatre with the subchapters Abilities and juvenile passions and Intellectual and creative experiences that have facilitated the access to Shakespeare’s play. This chapter does not want a study of literary history about this period of adolescence and youth. We have sought and found those connection points that could have existed between Eminescu and Shakespeare, those Shakespearean searches through which our poet discovered the past in tha masks of the present. The chapter is a short approach on Eminescu’s affinity for theatre that had profound roots, starting from childhood and adolescence. Like Shakespeare who is one of those playwrights whose dramatic carrier had fulfilled with that of child of theatre, actor and director, Eminescu had an organic attraction for the troupes of theatre and actors so that between the two we can say that there exist certain analogies of destiny. Adolescent being, he was reading with delight theatre and certainty it is the period when he familiarizes with the Shakespeare’s play. His wanderings with the theatrical troupes, the activity of sufleur and copyist of roles, the work of translator, all these have put him in contact with the European theatre, anticipating and continuing the intellectual experiences from the time of the studies in Viena and Berlin. This affinity situated him in a characteristic context of epoch, an epoch in which through the theatre has started to say means and calls meant to institute the Romanian destiny and the national history.
Still from this age, Eminescu assumed a social mission that to enrich the Romanian dramatic repertoire, taking into account its poverty that the poet denounces with a lot of erudition: “The national theatre/ Beautiful name, but which sounds as an insult there where it does not exist”
. The hard situation of the Romanian theatre will stimulate him to contribute to the destiny of the theatre the way he proposes in The dark and the poet, text that can be thought as a prologue of the whole Eminescian theatrical activity, a short story of the vast theatrical programme at which he dreamt, revealing like this the sources that he considered essential for the Eminescian dramaturgy. Taking upon himself a mission of faith, he will be implicated in the destinies of the Romanian theatre, vibrating at all the ideas that the Shakespearean play suggests him, as a supreme model. This chapter underlines that Eminescu’s interest for Shakespeare and the phenomenon the of cult for the English playwright have been produced from his juvenile passions for the theatre, from the contacts with the troupes of actors, from his wish to knowledge and study.
The chapter IV is dedicated to the doctrine studies and to the preoccupations of theatrical. The Romanian equivalences in the Eminescian translation of the paper Art of dramatic representation developed scientifically and in his organic relation (cohesion) by H. Th. Rötscher give us the privilege to analyze Shakespearean presences in this play of theatrical esthetic. This fascinating paper, the most important from of Eminescu’s translations for theatre means for our paper certain starting points in Shakespeare’s strong and durable influence on Eminescu, exercised through the means of a specialist in Shakespearology. Eminescu keeps well printed in his memory and in his convictions the opinions about Shakespeare and the value of his play, taken over from Rötscher, which we will find in the writings of theatrical critics, in its dramatic articles and even in the political ones. In Eminescu and the Theatre
, Perpessicius underlines the cult of the Romanian poet for Shakespeare, which can have a starting point in Rötscher’s treaty and D. Caracostea in The art of word in Eminescu
 opines that the most serious part from the culture of the poet’s theatre is due to this treaty. Although the density of the ideas of the theatre treaty has for the poet an inestimable formative value, we have not analyzed the strict territory of this book, but especially the passages regarding Shakespeare in order to show the poet’s whole cult for the English playwright and in what measure Eminescu had been influenced by this play that abounds in examples from the great playwright’s play.
The critical work of the theatre man Eminescu is presented in the subchapter Guidance and esthetic coordinations in the Romanian theatre. Through the Eminescian chronics it is outlined for the first time the esthetic function of the theatrical criticism at a conceptual unprecedented level, in accordance with European movement and at a close research it is revealed the continuity character of this preoccupation and systematic presentation of all the aspects of the theatrical activity, from repertoire to the actor’s art and until the education of the public’s taste.
D. Vatamaniuc
 distinguishes in the Eminescu’s publicistic activity three different periods: a journalism of the epoch of the university studies in Viena, when he collaborates at the publications of the Romanians from the Austro-Hungarian Empire, criticizing the dualism, defending the cultural and institutions and militating for the establishment of a national theatre (it is the time when he publishes in The family of Iosif Vulcan Our theatrical repertoire, article that has remained in the history of our theatre and constitutes a sort of profession of faith of the young man whom at only 20 years old proves a vast theatrical culture, seriousness, courage and in which he makes an enthusiastic praise to Shakespeare); a second period is registered between 19th of May of 1876, when he enters as an editor at The Courier of Iasi and the last week of October of 1877, when he leaves the editorial office of the newspaper of Iasi; the third period of journalism is comprised between October 1877, date of entry in the editorial office of The Time, the daily paper from Bucharest, and in June 1883, his intellectual collapse. Our desideratum does not follow to present Eminescu’s journalism in its integrity, but to find the emblematic references at the Shakespearean play, considered an incomparable value for the man of Romanian culture.
The translation of Rotcher’s study about “the art of dramatic representation”, his theatrical chronics with numerous commentaries on Shakespeare – all these find their reflection, the poetic, imaginative complementarity in Eminescu’s dramaturgy. So the V (fifth) chapter about the Eminescian dramaturgic play comprises a short incursion in the history of the Eminescian theatre and a presentation pretty comprehensive of the play of theatre from transcriptions and translations at the original theatre. Going back to the context in which Eminescu wrote theatre, we have considered the playwright in a double perspective: that of native endowment and of vocation, but also from the perspective of a responsibility that he felt acute to contribute to the development of the national theatre.
This investigation – nucleus of our approach has been realized especially through the method of analytical narration. The Dacian and the origin of Romanians, the worried history of Moldova, with its periods of glory and decay are encountered in these dramaturgic projects, tightly blended with a specific mythology and with a deep metaphysical shiver, in a new, original vision, still not encountered in the Romanian creation until Eminescu. We can say that Eminescu is the initiator of the myth-poetic theatre, of the national drama with profound ontological and ethnic reflexes in which the historic personality is situated in the most dramatic hypostasis. Its great plans, dedicated to the most important voivodes from the Muşatin family, are the result of the permanent preoccupations of the great lyric for the theatrical paradigm of big dimensions, stimulating to a theatre of universal facture. In the realization of the vast projects, Eminescu was under the influence of Shakespeare, and if these projects would have been finalized, they would have had, together with Caragiale, in the comic domain and a playwright of Shakespearean dimensions, in the tragic line. But even like this, it was noticed the fact that the Eminescian dramaturgy has exercised a sensible influence on the descendants, in its content being the seed of the symbolist and poetic drama and also the avatars of Blaga’s dramas. 
Learning from Shakespeare, the Romanian playwright brings in forefront the historic drama of large dimensions, the historic cycles, the pluridimensional characters of a large diversity, the interior tumult of the plurivalent personages, the grandious tirades enlightened on big antitheses and folk fairy plays. Although in small number, they cannot be absent neither from comedies in verses nor in prose that make from Eminescu the positive type of guided histrion towards the sublime style. The comic texts betray an Eminescu with high comic possibilities in the best tradition of the popular humour. 
The relationships that can be established between the two playwrights have been presented in chapter VI Influence by us, representing the synthesis of the research vision, a systematic study on the Shakespearean influences on the Eminescian dramaturgy. In the literary critic, the complexity of the relations between writer, plays, and epochs has different names: relations, relationships, reports, influences, spiritual relationships, confluences. We have elected the term “influences” as being the most accurate for the analysis “of the subtle and mysterious mechanism through which a play governs the appearance of other “.
 
Through the frequent appeal to the authors with numerous literatures of the world, as through the existence, in many verse of one and the same poetry, the Eminescian creation proves to be one of the most comprehensive and more fertile theory for the comparative-intertextual analysis. Examined through a strategy of the confluence of more types of hermeneutics, the Eminescian dramatic text offers the possibility of a comparative reading for which to discover beauties and new senses in recognized topos is a poetic gift that Eminescu has in excess.
Today was understood that the art opera represents an enigmatic mirroring of the own I and the great creations live forever in the life of mankind, in new forms for each time and for each place of the world. Although the souses, the similitudes, the influences exist, their summing and analysis does not presume to define the intimate nature of creation, the substance of the opera: “The positive ambition to explain all through influences and to prove the long inanity and no one pretends that the miracle of creation is revealed making the inventory of the sources”
. The coincidence of themes, analogies with the opera of different predecessors is the normal for the poet so receptive that had made from his study a way of life. Such collections of poetic patterns had produced especially in the first years of the development of the poetic personality. In order to release from captivity of the models of the great writers of the world, he had first to experience them. So, in his years of intellectual formation, “he had halted in front of the every recognized name, has knocked at the door at the gate of every idea, has verified each formula”
 as the poet often confesses:

“My thought in passed times swims

I open big volumes and old patterns ” (Outside is autumn)

It is interesting that instead of subordinating it, the big volumes written by the personalities of the world, had made him competitive. His road towards knowledge had met a whole current of European thinking during the studies in Viena and Berlin, that the Romanian poet, with his extraordinary power to assimilate, had intercepted him, harmoniously integrating him in its spiritual universe. He will rule the plays of the world in a catalytic mode in Blaga’s sense.
A lot of studies have investigated Eminescu’s interest for different foreign cultures: G. Călinescu, in the first place, in the chapter Culture from Mihai Eminescu’s opera treats the Eminescian incursions in the classic literature, French, Spanish, German, English and Indic
; Amita Bhose, the Indian writer who has dedicated herself to the Romanian culture and to Eminescu, has underlined the relations between Eminescu and the culture of India, pointing out the poet’s passion for East
. Viorica Nişcov 
 has been concerned through a special penetrating intellectual approach of the relations between Eminescu’s play and that of the most significant German romantic poet, Novalis. Referring to the confluences between Eminescu and the German romanticism, through Jean Paul Richter, Holderlin, The School from Jena, Novalis, The School from Heidelberg, wishing to place such things towards the old bottom of conceiving the influences, Zoe Dumitrescu Buşulenga realizes a comparing applied to Eminescu, sans rivages, not one of statistics and taxonomies. Eminescu’s interest for the English literature and for Shakespeare is nor a new subject, being treated by G. Călinescu, by Tudor Vianu whom realize the study Eminescu and Shakespeare in The universal literature and the national literature
. Vladimir Streinu in Eminescu about Shakespeare
, Dan Grigorescu
 in Shakespeare in the modern Romanian culture analyzes the fertile meeting of the Romanian culture with the great playwright, favouring a real cult for Shakespeare at the level of the Romanian literature of the XVIII-XIX century. Ştefan Avădanei
 in the monographic study Eminescu and the English literature has followed the modalities of contact between the two playwrights through demonstrating the way in which the spirituality of some epochs impose ways of thinking and similar artistic manifestation.
Considering that the Shakespearean influences can form an important chapter of Eminescology, we have followed the echoes – direct and indirect from the Shakespeare’s dramatic play, which we encounter in the fragments of Eminescian theatre. It is not important the discovery of similitude of themes, images or of thinking and poetic development, but the new relations and significations which are suggested by an imaginative universe of other. We have looked at the Eminscian text from the point of view of the form, motives, sources, characters, of the means of dramatic expression that sometimes remind of the Shakespearean theatre.
Through the original mixture of Shakespearean, historic, mythological, folk used motives, Eminescu proves to be a poet participating at the universe of European culture, and through the personal interpretation of myths, through the senses that he confers to some motives apparently definitively worn out through the centuries-old utilization, is an authentic poet of European value. This chapter is meant to underline the aspects of the assimilation with Shakespeare, not through a dull imitation, but through the study of this right model in the reading of the human typology, of the universal motives and themes. The identification of the key factors that can be established between Eminescu’s opera and that of the great Will reveals the fact that the Romanian playwright does not imitate the Shakespearean typology, but through his creation, demonstrates the fact that he has acquired the mechanism of physiological articulation of his characters that gain universalism precisely by keeping some local signs. Conceived in a romantic spirit, his dramatic projects have obtained Shakespearean tragic vision, Eminescu’s theatrical poetry being in the extension of that of Shakespeare.
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