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Abstract: Literature is a re-modelling of a language and its forms.


The present work focuses on the study of the language in Liviu Rebreanu`s prose trying to find the balance between the study of substance and form with reference to an author whose works have generated different opinions, sometimes even divergent ones.
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As a personal contribution I made up a statistics regarding the share of parts of speech used by the author, the origin of the words to be found in his prose as well as the presentation of instances in which certain words undergo a transfer of meaning thus entering the figurative sense zone. The approach aims at showing the way in which the use of verbal or noun group conveys the writing a dynamic, descriptive or psychological shade. The procentage in which words with different etymology allows the identification of the way in which Rebreanu thought appropriate to use of archaisms or neologisms in various stages of creation.


On the other hand, I extended the analysis on some linguistic aspects already mentioned by other authors, partly, on some of his work (the functions of the language in Rebreanu`s work, the development of semantic fields, derived words etc).


The thesis was structured in terms of the aims in vue. It consists of six chapters:

Chapter I Actual state of the research
Chapter II Rebreanu`s role and place in the inter-war literature

A. Context. The language in the Romanian inter-war prose

B. Liviu Rebreanu`s prose – a synthetic view

Chapter III The vocabulary of Liviu Rebreanu`s prose. Statistical considerations

Chapter IV Archaisms, regionalisms, folk elements – mirrors of traditionalism

Chapter V Neologisms in Liviu Rebreanu`s novels. Modernism
Chapter VI Premises to a poetical language in Rebreanu`s work


A. The functions of the language in Rebreanu`s work


B. The magic world of words. Semantic fields. Synonym series


C. The dynamics of action


D. The transfer of meaning


E. Idiomatic expressions and phrases


F. Stylistic observations


Personal contribution, Conclusions, Bibliography

The first chapter presents the studies published until now, who target the language of Rebreanu’s prose and the matters to witch they refer.

The second chapter highlights the literary fecundity of the inter-war period and the interest towards the up-dating of language. The most discussed issue of that time was the one regarding neologisms and the picture of the inter-war prose is strongly influenced by the authors` position/attitude towards the use of neologism.


Literary critics think that the writers of those times followed either a traditional (Sadoveanu, Agârbiceanu), modern (Camil Petrescu, Liviu Rebreanu, Hortensia Papadat-Bengescu, Tudor Arghezi, Gib Mihăescu, Anton Holban, Cezar Petrescu, Mircea Eliade) or an aestheticizing direction (Mateiu I.Caragiale, Ionel Teodoreanu).


Among the linguistic characteristics of the inter-war writers we can mention: the use of archaisms and courtesy pronoun in Sadoveanu`s work, the folk and mystic taste of the vocabulary that Agârbiceanu uses to picture the world of beliefs and superstitions, Hortensia Papadat-Bengescu`s affected precious style with intensive use of adjectives Camil Petrescu`s modern language with natural, adequate use of neologisms; the frequent occurrence of the verb to confess and of interrogative sentences and exotic toponymy in Mircea Eliade`s work; Gib Mihaescu`s harsh language scattered with proper names revealing influences related to flora and fauna; the equation in Ionel Teodoreanu`s prose of a common term with a metaphorical phrase and the use of verbs to portray and describe personalities; Mateiu I.Caragiale`s appeal to verbs that express sensations, states, feelings rather than movement.


As far as the statistical considerations in chapter III are concerned, I should mention that we didn`t intend an exhaustive inventory of all the words used by Rebreanu, due to the great number of pages written by the author in his prose,we more like focused on a more restricted study (choosing the reference pages at an interval of 20 pages) to allow us reaching certain conclusions, founded on the exactness that numbers can offer. Each novel underwent analysis in chronological order of issuing.


As for the parts of speech, we charted, from a numerical perspective, the noun, the adjective, the verb and the adverb as they appeared in the reference pages because as for words with lexical meaning (the so-called full words) they reveal the author`s tendancy to name, characterize, suggest actions, states, circumstances in different proportions in terms of the approached theme. We made an inventory of 3150 nouns, 1337 adjectives, 2049 verbs and 1006 adverbs. Of course terms included in the other grammatical classes were inventoried too without a graphical representation since they are not subject to spectacular changes as far as number and origin are concerned.


The noun has the greatest range of occurrence, the adverb is quite the opposite. The fact that the author is an epic constructer on large spaces can be seen also by just analysing the chart. The proportion of verbs versus nouns shows the extent to which the author lingered on presenting the space of the action completing the dynamics of the tale with the depicting  of the social background of the epoch from a triple perspective: decorative, explanatory and – rarely symbolic. The invasion of noun forms leads to the clotting of speech. Gestures expressed by verbs cannot be separated from the context they manifest in. They are more often than not influenced by the environment. Never Rebreanu`s characters are they isolated, their thoughts and feelings being always and acutely part of their environment. Therefore, the setting, the society`s mentality, social or historic status are more than outlined. There are –in Rebreanu`s pages – descriptions (by means of nouns and adjectives) that catch our attention due to their capacity to knot action, to complete and articulate the narration itself. Depicting the road or the image of the Romanian round dance (hora) are only two elements of a picture bearing deep ethnographical, social or mental suggestions. The noun phrase is responsible for building these elements, essential for the understanding of the epic unraveling.


As for the common noun, we notice the almost obsessive occurrence of certain semantic fields to which the author resorts to in all of his works. We can thus see the house space, elements specific to countryside life, domestic /household objects, feelings, emotional states, animals, plants, body parts, time, fire, water, jobs or social status, metals, religion, forms of relief, musical instruments, clothes, guns, army, actions with emotional impact, qualities, flaws.


The name list includes three categories: common names in the countryside: Ana, Florica, Ion; names related to objects or animals: Ceaunaş (cast-iron kettle), Cocoşel (`cock`), Colac (`knot-shaped bread`), Liana, Puiu, Rosmarin and biblical names or exotic ones: Avrum, Didina, Nadina, Solomia, Toma etc.


Proper nouns include toponymies too indicating the space/setting of the action: Amara, Câmpeni, Pripas, Zlatna etc or the names of some holidays: Crăciun (Christmas).


Adjectives derived from participles is a characteristic of Rebreanu`s writings: adormite (asleep), căzut (fallen), cuvenite (deserved), îngrădită (enclosed), păzite (guarded), răsuflate (out rated), tăiată (cut), ţinută (kept), spânzurată (hanged), ştirbite (deprived), văruiţi (painted) etc.

They are meant to suggest the psychological aspect to create an atmosphere in which emotional states that accompany gestures are vital. In Ordeal 27 out of the 100 adjectives derive from verbs, in Ion 54 out of 174, in The Forest of the Hanged 35 out of 107, in Adam and Eve 44 out of 176, in Ciuleandra 23 out of 98, in Prince Horia 28 out of 89, in Uprising 43 out of 156, in Embers 38 out of 140, Gorilla 34 out of 201 and in Both of them 21 out of 96.


The pronoun is present in forms belonging to all types which this part of speech can express and varies in terms of the narrative perspective. For instance, in Embers where the main character is a woman, we will find a great number of personal pronouns in the feminine gender. In Prince Horia – due to the fact that the hero fights on behalf of a nation – plural pronouns are more frequent.


The reflexive pronoun detaches itself by far both dative and accusative. Although all persons are present the se form is by far the most frequent – 12/13 times a page. This gives the verb an impersonal shade, generalizing se vede (it is seen), se descoperi (it was discovered). The reflexive pronoun is also indicative of the reflexive voice and whenever it doesn`t generalize, mit makes the action reflect upon the psychological side of the characters (se opinteşte – he urges; se bălăbăneşte - he dangles; se posomorî – he grew sad; se grăbi – he hurried; se răsti – rude).

The numeral is not a part of speech much favoured by the author. It occurs rarely and when it does it is usually the cardinal one.


The verb alerts and defines action/plot but it relates to the emotions/feelings of the characters unraveling the writer`s concern with psychology too. That`s why we find in Rebreanu`s work, verbs of movement : a se furişa (to creep);a se îmbulzi (to crowd); a întâlni (to meet); a se scălda (to bathe); a trece (to pass), verbs featuring communication:
a murmura (to murmur);a rosti (to say);a vorbi (to speak); a zice (to tell) or verbs expressing emotional states: a se dezmetici (to come to reason); a se dumiri (to work out); a îndura (to endure); a surâde (to smile). A special place is held by verbs addressing auditory: a bâlbai (to stammer); a bolborosi (to mumble); a bombăni (to grumble); a gânguri (to prattle); a mormăi (to growl); a scrâşni (to grind one`s teeth). They are found in all his novels 39 verbs/page – on average.


Depicting reality the author uses most often the indicative mood, past continuous or past tense and the present in dialogue.


We can also notice that the author gives a copulative value to the verb to be relating it to the characters`features in order to make portraits.


The adverb appears on average 23 times a page. Statistically, adverbs of manner occur most frequently.


Frequently enough the adverb mai as an adverb of emphasizing or in comparatives. It appears 12 times in The Forest of the Hanged as emphasizing adverb and 14 times to compare, in Adam and Eve 13 times as emphasizer and 18 times in comparisons, in Uprising 21 times as emphasizer and 14 times in comparisons, 23 times as emphasizer and 20 times to compare in Embers and in Both of them 10 times as emphasizers and 16 times in comparisons.


Supremacy within conjunctions is attributed to and which gives speech its folk shade.


Prepositions add to expressiveness and suggestion. The relationship between certain prepositions and nouns leads to different conclusions: the preposition in outlines the way together with the noun unanimity (în unanimitate), în ochi (in the eye), in the war. The preposition fără (without) describes together with a noun spetează (fără spetează – without support), manner fără discuţie (without discussion), fără ţintă (without aim). Manner is expressed with the help of the preposition cu (with) - cu teamă (with fear).

The etymological analysis revealed that the origins of the words used are multiple: Latin, neo-Geek, French, Slavic, Bulgarian, Russian etc. Although -in the works that present the Transylvanian background - we would have expected to spot more words coming from Hungarian or German (as we know the writer fancied writing in one of these two languages and he had the chance of learning them due to the place where he lived), this wasn`t the case. The words with their above-mentioned origins are present in all the works irrespective of the place and period when they were published. Best represented at this level are nouns and adverbs but, irrespective of the work, German origin words don`t exceed one procent. Hungarian origin words come up to two procents, the novel Ion only exceeds this to 2,02%. This fact shows how precocious the author was in using such words.


The same etymological analysis shows that, along with his artistic maturing, Rebreanu tried to update his language. Consequently, there is a difference between the language used in his earlier works and the next ones, the updating of expressing being more pronounced in his later novels. We mention that the author doesn`t resort to neologisms abusively, proving balance in establishing a relation between traditionalism and modernism. Out of the 7605 words under inventory at the level of nouns, adjectives, verbs and adverbs, 599 (7,87%) are of French origin (the main source of neologisms) and 788 (10,365) are Slavic, neo-Greek and Turkish. (sources of archaisms).


The four parts of speech that suffer significant changes at the level of etymological analysis are: the noun, the adjective, the verb and the adverb. Since the numerals, the pronoun, the prepositions and the conjunctions used are generally the same, they don`t produce massive fluctuations concerning the share of words of a certain origin of the respective grammatical category and, therefore, they don`t influence considerably the ratio of archaic and neologic.


Chapter IV of the thesis deals with the problem of archaisms, regionalisms and folk elements showing that regionalisms are more frequent in early works. As Rebreanu`s style evolves, regionalisms become scarce, they creep in the characters` language where it is indispensable. The characters` language sometimes adapts itself to the social status of the interlocutors. For instance, although belonging to a bourgeois milieu, Puiu (in Ciuleandra takes up the word muiere(`woman)-used by Andrei with a past tense .


An effort of solidarity is made by the chech Klapka in The Forest of the Hanged. The phrase `nu-mi şade bine`(it doesn`t become me`) (p.534) shows that he learnt the folk variant of the Romanian language from the soldiers.


Regionalisms show: items of clothing, body parts, household items, rural architectural elements, objects, actions.


Rural speech is outlined also by the repeating of the conjunction şi (and) while both in Ion and The Forest of the Hanged the author slips in an interjection with a regional taste: Tulai!


Rural aspects of speech are outlined also by the use of forms of Genitive/Dative.


The plural forms of some nouns can picture a rural influence, too.


Some rural or archaic forms differ from the literary ones by the lack of a sound or group of sounds at the beginning of the words (aphaeresis).


When the atmosphere he wants to create needs a flashback in the past, temporality is based on words whose meanings set the action in archaic times. (Means of transport: lectica (palanquin);flora: sycomore or social status: Brahman, rishi, nubanda.

The richest soil for introducing archaisms in the text is Prince Horia. The presentation of the end of the 19th century realities brings about the use of words that designate the respective realities: gornic, şpan, işpan, nemeş, solgăbirău, grof, aprod, fişpan, rebelişti, florinţi, norod.

At the other end of expression is the use of neologisms viewed as an effort to obey the modern tendencies of the epoch. Chapter V proves that the use of neologism becomes compulsory in terms of the narrative perspective as well as the character whose speech it represents. There are semantic fields (related to functions, jobs, attitudes, reactions, items of furniture) outlined with the use of neologisms which also define the social status of those using them.


The first paragraph of Chapter VI takes from Elena Dragoş`s study (Narrative structures in L.Rebreanu`s work) some examples of the `six dynamical functions` (improvement, prejudice, punishment, participation, communication, psychic) that the author identifies in Prince Horia, Ion, Uprising and extends her study to the other novels written by Rebreanu.


The second paragraph analyses the semantic fields met in Rebreanu`s work, the synonym series (made up of a common term and a literary one), some derived words as well as cases of changing the morphological value of terms.


The third paragraph of chapter VI, entitled The Dynamics of Action brings up verbs expressing the characters` hesitation , shyness and lack of confidence, elliptical speech ant the sequence of verbal tenses depending on their use in the narrative, portraying or background descriptions.


The interest for expressiveness is proved by the use of words that undergo a transfer of meaning. This is about adjectives and verbs that change from the material to the portrayal. Verbs like a flutura (to wave), a eclipsa (to shadow), a sfârâi (to sizzle) are attached to body parts (his heart sizzled) and the adjectives become attributes of human characterization. Words like elastic, hardened, worried, delicious, sweet, warm receive new meanings  in contexts where the emphasis is on portrayals (e.g. delicious hand).


The same effort of approaching the oral aspect of language is visible in the author`s tendancy to slip in the text idiomatic expressions and phrases. The majority of these help to portray the psychological side of the characters so that they highlight communication, silence, fussing, obeyance, disagreement, encouragement, hope, success, punishment, evil, begging, determination, abandonment, rush, deceit, irritation.


At the level of expressions and phrases there is a true lexical bank centered on the term brains, a kind of network that crosses all the novels giving them a naturalist shade.


The last paragraph deals with observations of a stylistic nature. In conclusion, although present in the text, figures of speech do not abound in Rebreanu`s works, there is a perfect balance between denotative and connotative.


The author`s painstaking effort to use the proper word revealed a profound realism, without a façade in which the dullness of everyday life emerges strongly to the surface and the great social events still thrills the reader.
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