SUMMARY
In the doctoral dissertation called “Anton Holban – monographic study” we tried to depict the complex portrait, both human and artistic, of one of the most gifted writers from a very fertile period in the Romanian literature, a time of profound stylistic changes triggered by the revolutionary literary paradigms proposed by the great European cultures, especially the French one. Holban was a follower of the synchronism recommended to Romanian authors by the great critic Eugen Lovinescu and he succeeded in both adopting the Western stylistic innovations and adapting them to the local specificity and his special psychological profile. Thus, the artistic “grafts” experimented by our proser fitted perfectly into the original core, the specific substance of an author who aspired to universality without neglecting the unique spirit of his people, the distinct character of the culture he represented organically.  
The doctoral dissertation focused on both the tumultuous life of the author and his remarkable literary works, a totally valid approach considering the major influence (admitted by the writer himself) of the authentic events and experiences, of the indisputable biographic facts over the pages of (auto)fiction given to posterity by Anton Holban. His prose therefore becomes a painful cofesive act, an introspective exercise of unveiling the most intimate convictions, sensations and feelings. But his intentions are not predominantly those of a proper diarist, we assist at a game of fiction and cofession. Like his great model Marcel Proust, Holban “cheats”, he “manufactures literature”, his pseudo-diaries are premeditative acts of genuine creation and not of precise description of reality. That is why his novels and short stories can be regarded as autofictions avant-la-lettre (we should not forget that the term was coined by Serge Doubrovsky in 1977 with reference to his novel “Fils”).     
These Anton Holban’s autofictions are impregnated with personal experiences, the majority of them traumatizing, and the self-flagellation he inflicts on himself (the act of writing seems to be here a fuel for pain rather than a medicine for soul) generates disturbing pages of literature and the pain is transferred perceptible, sensuous to the one who is reading and clearly “hearing”, at almost every page, the desperate howl of the man behind the lines of the book. Thus, any hermeneutical approach becomes itself an experimentation of the intense tribulations of a proser who, as he once confessed to a friend, suffered while writing each word or sentence.

 The consistent autobiographical vein of his writings made us retrace, in the first chapter of the dissertation, Anton Holban’s agitated life, based mainly on the   valuable information offered by the writer himself in the letters and the confessions compiled in posthumous volume “Pseudo-diary”. The dissertation begins with a comprehensive biographical excursus, an essential part of a study which intends to explain the works of a writer who voraciously inspired from his own life, a tormented life that decisively influenced Holban’s artistic development and supplied with substance the literature of radical psychological analyze the author delivered. The biographical chapter offers not only the clear insight of the troubled existence of an exceptional individual (yet vitiated by an unfortunate hereditary legacy), but also the explanation why the most of his literary works are bleak and tragic. This prevalence of autobiographical element led to the crystallization of an experience/ experiences poetics which, once applied in his personal novels and in certain short novels, turned Anton Holban into a veritable modern writer. 
Thus, the Romanian author was very much synchronized with the stylistic paradigm conceived by Marcel Proust, he adopted that introvuted artistic vision by which the world is transfigured at the will of a demiurgic Ego. But this dependence to the authentic experiences is also at the very basis of the sheer originality of the Romanian proser who adapts the proustian narrative pattern to his own sensibility and his particular vision on world. This is what we demonstrated in the chapter called “In Search of Lost Narration or Anton Holban beside Marcel Proust”, a chapter in which we analyzed the proustian stylistic revolution and its influence on Holban’s literary works. We tried here to clarify how proustian or gidian was Anton Holban and whether, in his novels, the perspective is that of a character-author or of an author-character. We also pointed out Holban’s degree of originality, no matter the stylistic, thematic and structural strong influences detected in the texts we analyzed. The exploration of the homo-diegesises of the Romanian writer gave us the opportunity to design a convincing argument on the anti-calophile and authenticist condition of Holban’s type of writing.

We proposed an innovative approach in the chapter in which we focused on the effect music had over Anton Holban’s literature. Great music devotee, the proser not only dedicates emotional pages to the musical works he loved and which occasioned him almost mystical conditions of ecstasy, but he also adapted to literature some musical methods. In the chapter “Literature and music in Anton Holban’s works” we identified the echoes of Holban’s extraordinary passion for music in his literature and the way in which the musical architecture and its harmony may salvage, in certain situations, a narration oftenly suffocated by that selfish aesthetics for which the diegetic element has a secondary relevance.
In the next chapters we analyzed Anton Holban’s novels (in chronological order) and demonstrated that, apart from the obvious stylistic similitudes, the novels are crafted slightly different. We opted for a microscopical examination of the texts, an analyze meant to pertinently decode those literary puzzles, to detect the messages and the subtle nuances denoted or hidden in the novels. 

Anton Holban’s novels are, as we showed in the dissertation, of two types: apparently objective (Mirel’s Novel and The Parade of the Teachers) and intransigently subjective (A Death that Proves Nothing, Ioana, Dania’s Games).
In the last part of the dissertation we focused on that works that made us call Holban a “literary sprinter”, the short stories, a genre for which the writer himself admitted to have a special vocation. Anton Holban’s short stories and novellas (or “fragments”, the term Holban preferred), are sometimes missing links of the novels, sometimes independent works, photographically revealed situations in an unsteadily flux of memory. That’s why some passages from the novels can smoothly become, by sectioning, short stories and some of his proper short stories can be attached to one novel or the other. It is a theory sustained by the not rare “excisions” operated by the writer on his novels, cuts which so became short stories published in different cultural magazines and posthumously collected in the volume “Halucinations”. It is an interdependence which comes from that agglutination of fragments in the novels of “experiences”, not necesarily aleatory, but which manifests itself in the absence of an explicit epic line, therefore being highly relevant in itself and having a certain intrinsic independence.
The tragic life of this writer makes us feel compassion, a feeling generated also by the tumultuous writings of a man destined to bare the consequences of a poisonous heredity. Nevertheless, we tried a clinical, professional approach to a text which predisposes to reverie and can induce anxieties. This radiography of Holban’s prose we hope to have led to the conclusion that we deal with an extremely talented writer, an author that did not become canonical only because of his premature death. The analytical strain gave us the chance to identify the meanings and the nuances of the texts, those which cannot be detected when reading superficially. This hermeneutical method we hope to have highlighted the most of the stylistic characteristics with which Anton Holban came to the fore and established himself as a refined proser and a real explorer of the internal abysses.  
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