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   INTRODUCTION
Our critical study joins the process of reevaluating the modern Romanian novel in its natural dimension, related to the European values, but having its own peculiarity. Our paper was intended to be an analysis of the novelistic formula which Anton Holban’s last three novels (O moarte care nu dovedeşte nimic, Ioana şi Jocurile Daniei) propose. This formula is an epic one and is based on a specific valorization of the proustian narrative pattern. But its specificity stems especially from the combination of the writer’s dilemmatic – anxious nature and the personal novel formula, which is based upon autoscopy. Thus, in the mentioned novels, one can identify the artistic effects of an epic view which aims at discovering “the self” through a constant, thorough observation, a kind of consciousness excoriation.
CHAPTER I  
The critical perception upon Anton Holban’s novels

In the first chapter we considered the diachronic analysis, by grouping the critical opinions in accordance with the three great cultural periods influenced by both social and cultural ideological changes. These periods are: the interwar period, when the respective work was published, the post-war period, when there were limitations imposed by the communist ideology, and the post revolutionary period, when the unlimited access to the acquisitions of the literary theory, and not only, determined new and interesting perspectives of analyzing his novels.

Anton Holban had the chance to distinguish himself in a favourable climate for the innovating epic formulas. This thing caused, generally speaking, a propitious analysis of his work, even though he was not successful to the public. If some of his contemporary writers, as the young critic, Eugen Ionescu, who acknowledged him as part of the noble tradition of the French subjective literature, showed their unconcealed enthusiasm, others pointed out some negative parts of his work, like the negligence of the style and the inconsistency of his characters. In this first period of critical perception there are settled the main semantic features of his subjective novels: the reflexivity, the appetite for analysis, the narcissism, the misogyny. Starting with the second half of the 20th century, the critics who took into account the writer’s whole work, transposed it into the polished tone of different subjective systems of thinking, established the relationships among the characters, inventorized the narrative strategies, contextualized his work as part of  the European subjective novel, arguing the canonical value of his last three novels.
CHAPTER II
The specificity of the psychological analysis novel within the context of the species evolution

The second chapter deals with a theoretical demarcation of the personal novel (introspective novel) within the framework of the subjective novel. Starting from the cultural pre-requisites, particularly the philosophical ones, that favored the partialism as a method of literary utterance in the European cultural context from the end of the 19th century and the first half of the 20th century, inventorizing the features of subjective novel as part of the typologies established by different Romanian critics concerned with more than a historical approach of the novel species, we established the specific difference of the introspective novel. As the narrative pattern for such a work for our interwar Romanian literature was predominantly the proustian one, there had to be made an inventorization of its specific features. Actually, we identified the new elements that are brought at a narratological level by Proust’s novelistic view, these novelties being partially assimilated by his Romanian rivals.
CHAPTER III
             Anton Holban’s novel within the Romanian and European context of the            psychological analysis novel

The next step was represented by the investigation of Proust’s and Gide’s influence on the representative Romanian interwar writers. We chose to discuss both writers, because at that time, there were tempestuous discussions concerning the patterns assumed by our writers, beyond their avowed adhesion. Relating Camil Petrescu, Hortensia Papadat-Bengescu, Anton Holban, the three representative writers for the personal novel, to the proustian pattern became absolutely necessary. Thus, we noticed that in H.P. Bengescu’s case, the proustianism concerning the characters’ psychological profiles, the remarks upon a snobbish conventional world and the preoccupation for disease, perversity, and unimportant tragedies, is a superficial one. Although H.P. Bengescu gets closer to the proustian formula through the observation method that materializes the sensations continuously registered by the reflector – characters, she still does not consistently adopt the central ego’s narrative perspective. 

Camil Petrescu seems to go a little bit further than the previous author in adopting the proustian innovations by placing a narrator and actant ego in the center of the epic construction. Nevertheless, the novelist is an impetuous prose writer, who is also interested in the action dynamism, a fact that causes the commonplace elements, autoscopies, reflections not to absorb the whole epic space, as it usually happens in the proustian writings. Also, the events chronology is not completely abolished. The proustian pattern seems to have been more like an aspiration, but this epic pattern was not totally harmonizing with his novalistic view.

Anton Holban is the one who gets the closest to Proust’s literature, maybe due to an emotional and artistic identification. Holban found himself in Proust through the temperamental similarities and the tragic destiny permanentely threatened by disease, as well. We totally agree with Al. George, who states that Holban’s novels lack a temporal consciousness dimension that essentially marks Proust’s novelistic view. But, on the other hand, we don’t have to completely deny the proustianism of his writings. Holban is the Romanian author at whom you can find at its best the interioization of the artistic view, the narrated world becoming the expression of an ego that is pulverized in different past temporal fragments, which invade the present. In addition to this, in Holban’s work you can also find Proust’s attraction to transforming the existence into fiction, by prolonging his life in the text. For both writers, the perishability of life is compensated by writing a novel that replaces life.
CHAPTER IV

            Anton Holban’s novelistic view between theorization and fictional structure

The thesis continues with a presentation of the novelistic view, in its essential elements, that Holban’s both fictional and theoretical writings propose. We noticed that, at the defining level, the concepts that the author puts forward (dynamic novel/ static novel) are amendable, because he suffers from a certain manichaeism, when explaining them. Probably influenced by the opposition between the heraclitic and eleatic views, Holban wanted to define the optimum novelistic formula (“the static novel”), but his brief argumentation seems to have some flaws. The novelist is part of that generation of Romanian writers who thought seriously about discussing autenticity in literature. Alongside prose writers like Mircea Eliade, Camil Petrescu, Hortensia Papadat – Bengescu, Felix Aderca, Anton Holban tried to express his own point of view about this concept positioned on the axis that relates the life document and the game of literature conventions. Taking into account all of his opinions regarding this concept, we think that Holban chose to understand authenticity as a transformation of the document taken from reality, “transfiguration” (as Sandu in Ioana names it) that was obtained through various “devices” recommneded by the fictional game. Thus, the auctorial strategies become extremely important in the way of using the spiritual documents. That is why, the next step in our thesis was the investigation of the narrative strategies identified in the three mentioned novels. We tried to accomplish a narratological analysis, as rigorously applied as possible, considering the following essential elements: author – narrator relantionship, time (the narrative order, the duration and the narrative frequency), space (the topos reduced to the semantic context function for the character, the sea as a therapeutic topos, the lack of specific landscape limits), narrative voice (a three-role entity: narrator ego, actant ego and author, as in the proustian novel), characters (Sandu, the only real character, the others being just projections of his consciousness).
CHAPTER V
            The originality of Anton Holban’s novels
In the last chapter we wanted to include the most solid part of our personal contribution regarding Holban’s last three novels. First, we analyzed his epic formula specificity by means of autofiction concept, which marks the fictional-factual boundaries. We discovered that the poetics of the diary inspired our writer, oferring him a registration form for this spiritual document and causing the so-called  negligent style. Another feature that grants originality to his writings is represented by a personal way of obtaining lyrism in prose. We are not talking here about that lyrism of expression the novelist used to abhor when he was talking about the writings of others. It is about that lyrism that Holban had noticed at Proust: the lyrism obtained by means of a lack of epic affluence coherence and especially through an infinitesimal registration of the frequently contradictory spiritual motions. Holban lends his character, Sandu, the preoccupation of transposing the life in text, as a prolongation of the reality into fictional, this being an existential solution for calming the death anxiety. Moreover, this is the great lesson Holban learns from Proust. Creation is more important than Life. Concomitantly, the text becomes pharmakon (remedy and poison) for him, the one who writes it, because on the one hand it gives the illusion of eternity, while on the other hand it estranges him from reality. As a result, one can observe the alienation and the lack of coherence in forming a self image. 

Anton Holban’s contribution to the synchronization of the Romanian novel with the Western one, in the interwar period, is a major one, since he proposes an epic formula through which he exelled his epoch, if we consider the value he gives to the fragmentarism, cancellation of  the boundaries among species, and the subtle combination of  biography and fiction. 

For Hans Robert Jauss, any literary text ”shapes” in the history just like a musical score. As it is not the same ”object”, existing in itself in all epochs, everytime it is read, it offers a new resonance and another echo. For the reader nowadays, Holban becomes extremely up-to-date, due to his doubtful writing, which, looking for his own self (even though it is hidden underneath his characters’ masks), is marked by dilemmas. The way of looking at the world transmitted by his novels gets into a perfect resonance with the relativist feature of the Postmodern truths.
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